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The Color of Type

In typoaraphy, color refers to how text appears on your page based on its density. If it is bold or condensed, it will naturally look darker. Variation in the color of type is us:
to emphasize on specific words, or ideas. It's the typographer's primary tool for building the hierarchy of a page. Imagine a page that has a large box of "gray" text with no
headlines or areas of focus. It will be very difficult to locate specific information on such a page.
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iz really impeortant in design we
typography is really important in

design web tupography is really o Leading or the space between lines has a big impact on how your type appears. Condense lines of text
important in design web typography may interfere with each other whereas too much line spacing vexes the eye.
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o In web design, the point size of type has very specific peculiarities. Because of the low resolution in
which |letters are rendered, small changes in font size can significantly alter the qualities and feel of your

type.
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Tracking {Letterspacing)

o Tracking changes how your text feels and is very important in both display sizes (kerning) as well as large

web typography is really important i volumes of text. You should consider adjusting it every time you are changing the pitch or applying new
web typoagraphy '5 really importan fonts. Take note how the typeface appears: if your |etter characters are competing with each other or if

web typography is really import
web typography 15 really impo
web typography is really im
web typography 1s really |
web typography 1s really
web typography 15 really
webh typography 15 reall
webh typography 1s rea

they have enough breathing room.



. m_mﬂ% i M%m_ L
FE o L MR
i i 3 g
:m ,mmmw Hi m H m_l
xm._w itk :: i
H _m“:._mé wmﬂ m r
i b L,
e, w.wm

5 LI S e
iy ,W m.f. i mt .M_ﬂm;
S e B

__ :; 121 .m_m
g R



Two decades ago, when they first began
buying homes, the Donegans decided that
creating a beautiful garden would be a
weekend pastime they could share. “1
hated boring yards!” Lorene, a writer who
specializes in 19th century New York his-
tory, recalls, “Even though the yard was
nearly two acres, we knew it could be a
magic place”

Lorene and Joe shared a vision of natu-
ral foliage mixed with fragrant native flow-
ers, with a border of wild raspberries.
Together, the couple created a tranquil,
comfortable garden that includes both
annuals — many in raised beds — and
perennials. Roses in many vivid colors add
the final touch.

A major task for the retired couple each
spring is the raking and removal of more
than 100 garbage bags full of leaves,
applied as a winter compost cover the pre-
vious fall to the many rose bushes.
Eventually, the decomposing leaves
become mulch used on perennials, except
in winter, when the soil at the base of
some bushes is kept bare.

Two decades ago, when they first began
buying homes, the Donegans decided that
creating a beautiful garden would be a
weekend pastime they could share. “I hated
boring yards!” Lorene, a writer who special-
izes in 19th century New York history,
recalls. “Even though the yard was nearly
two acres, we knew it could be a magic
place.”

Lorene and Joe shared a vision of natural
foliage mixed with fragrant native flowers,
with a border of wild raspberries. Together,
the couple created a tranquil, comfortable
garden that includes both annuals — many
in raised beds — and perennials. Roses in
many vivid colors add the final touc

A major task for the retired coupl ch
spring is the raking and removal of more
than 100 garbage bags full of lcaves,
applied as a winter compost cover the pre-
vious fall to the many rose bushes
Eventually, the decomposing leaves
become muleh used on perennials, except
in winter, when the soil at the base of some
bushes is kept bare.
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ONE OF TIME MAGAZINE'S 100 BEST NOVELS
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