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How to do things with Words 5

they have detected (curious words like ‘good’ or ‘all’,
suspect auxiliaries like ‘ought’ or ‘can’, and dubious
constructions like the hypothetical): all will have, as it
happens, humdrum verbs in the first person singular
present indicative active.! Utterances can be found, satis~
fying these conditions, yet such that

A. they do not ‘describe’ or ‘report’ or constate any-
thing at all, are not “true or false’; and
B. the uttering of the sentence is, or is a part of, the
doing of an action, which again would not nermally
be described as, or as ‘just’, saying something.
This is far from being as paradoxical as it may sound
or as I have meanly been trying to make it sound: in-
deed, the examples now to be given will be disappointing.

Examples:

(E. a) ‘I do (sc. take this woman to be my lawful
wedded wife)’—as uttered in the course of the
marriage ceremony.?

(E. ) ‘I name this ship the Queen Elizabeth’—as
uttered when smashing the bottle against the

stem.

(E. ¢) ‘I give and bequeath my watch to my brother’
—as occurring in a will.

(E. d) ‘I bet you sixpence it will rain tomorrow.’
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The uttering of the sentence
is the doing of an action.

Examples:
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perniaps, convert the propostuons above, and put it tha
‘to say a few certain words 1s to marry’ or ‘to marry is,
in some cases, simply to say a few words’ or ‘simply to
say a certain something is to bet’.

But probably the real reason why such remarks sound
dangerous lies in another obvious fact, to which we shail

have to revert in detail later, which is this. The uttering

The circumstances in which the words are uttered
should be in some way appropriate.

ever, ne sgle thing necessary Il the act 1s 1o be deemed
to have been performed. Speaking generally, it is always
necessary that the greumstances in which the words are
uttered should be in some way, or ways, appropriate, and

it is very commonly necessary that either the speaker
himself or other persons should alse perform certain
other actions, whether “physical’ or ‘mental’ actions or
even acts of uttering further words. Thus, for naming

It is commonly necessary that either the speaker
or other persons should also perform certain other
actions, whether physical or mental or even acts of

uttering further words.
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F.R.DAVID

F.R.DAVID - a journal published twice-vearly

by de Appel arts centre, Amsterdam - focuses on
the *status’ of wriling In contemporary art practice.
\-'i..-'riting as a mode that informs and f'trt_'{].‘ij supports
and describes, backs up and interprets, comments
i-.i.llLI I'L'I.ICL'LH l!f}ﬂ}]’l {_.'l}Ilt.{.:I[lI_}I::II_d]'}-' :Irtihtic ]E_]rl_}l'_llli_.‘ti{}'[l.

Writing as ‘the core material’ of a number of artists

]Illll & |_'lli]"‘_!.' ds @ illl:_flli_]l..‘ lIIiI[ l‘\jﬁ[\ I_I.i;l_rﬂ]_]_t'.l [l:l:

or in service of the visual.

The F.R.DAVID lype, and Hpim_:, 15 determined that
this 1ssue will not proceed much further than its own
self-seeking editorial. Oh, and then go back and start
over. Seven times over. “If at first you don’t succeed...”,
or “If you don’t have a_ll}rthiug nice to say,

come sit by me.”

IS5N: 1874-026X

ER.David, “1ditorial’ issue. de Appel, 2009. Editor: Will Holder with Ann Demeester and
Dieter Roelstraete. Design: Will Holder. Text: Dieter Roelstraete.



F.R.DAVID - a journal published twice-yearly
by de Appel arts centre, Amsterdam - focuses on
the ‘status’ of writing in contemporary art practice.

Writing as a mode that informs and feeds, supports
and describes, backs up and interprets, comments
and reflects upon contemporary artistic production.
Writing as ‘the core material’ of a number of artists
but equally as a mode that exists parallel to,

or 1n service of the visual.

Writing informs and feeds, supports and
describes, backs up and interprets, comments and
reflects upon contemporary artistic production.
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Typography

writing




Typography:
the arrangement of text
in space and time.



Typography
is what language looks like.
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The article, "Words, Images, Tools and Ideas" would try to fulfill
the following criteria: '

1, It would make use of the tools, processes and technologies of
graphic arts media as directly as pessible and the tools would be
integrated with concept and product. Many of these are in the
workshop. In this case, they include a heavy use of all forms of
photography and our computer graphics system for both images and
typography.

2. The author would be the maker contrary to the specialization
mode which makes the author of the content the author, the author
of the form the designer, and the author of the craft the typo-
grapher/printer,

3. Visual and verbal representation of the ideas would be
synthesized rather than separate.

4., Time would remain as fluid and immediate as possible, leaving
room for feedback and change.

Much of the material was developed together with Professor Ron MacNeil
and the VLW staff. It has been a fascinating opportunity which has
elucidated many of the complexities of authorship into print. There

o magic way - but we propose to keep working at it.

This s as a sketch for the future.

pfessor Murie]l Cooper

Thd oo ds oo



ABOUT THE AUTHOR

M andy Brown is co-founder and editor for A Book Apart and a
contributing editor for A List Apart. A veteran of the
publishing industry, she spent a decade at W, W. Norton & Company,
an independent and employee-owned publisher, where her work
involved everything from book design to web design to writing about
design. She serves as Community and Support Manager for Typekit,

doing her part to make the web a more beautiful, readable place.

COLOPHON

he main typeface is Chaparral, designed by Carol Twombly and

Lucida Sans, designed by Charles Bigelow and Kris Holmes.
A Working Library is powered by Expression Engine and hosted by

Media Temple. I can happily recommend both. I used TextWrangler

and Transmit to develop the templates.

I do most of my writing in Writeboards within my Backpack

account; it's an excellent way to keep track of ideas no matter where
you are (though I still fancy scribbling on paper, as well).

Mint lets me know there are people out there actually listening.

Working Library website, written, edited, and designed by Mandy Brown (2010).




(FRONT COVER) (BACK COVER)

Liner Notes: Conversations About Making Books. Edited by Markus Dressen, Lina Grumm, Anne Konig,
and Jan Wenzel. Spector Books, 2010. Distributed by Motto.
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The resurgence of writing




The death of the author

The birth of the reader

“A text is made of multiple writings...
The reader is the space on which all the
quotations that make up a writing are
inscribed; a text’s unity lies not in its
origins but in its destination.”
—Roland Barthes



A novel by
BERMADETTE CORPORATI oM

Bernadette Corporation. Reena Spaulings. Semiotext(e), 2004.



If you look at a city, there’s no way to see it. One person can never
see a city. You can miss it, hate it, or realize that it’s taken some-
thing from you, but you can’t go somewhere and look at it and just
see it empirically. It has to be informed, imagined, by many people
at a time. It’s an everyday group hallucination. This novel is mod-
eled on that phenomenon. 150 writers, professional and amateur,
have contributed to it, not using the mutually blind exquisite
corpse method, and not using the “may I have this dance” method
where writers take turns being the author, but using the old
Hollywood screenwriting system whereby a studio boss had at his
disposal a “stable” of writers working simultaneously to crank out
a single blockbuster, each assigned specific functions within the
overall scheme. The result is generic and perfect. And Reena her-
self benefits from it by being more of a material entity, a being,
than a character—her thoughts and actions are not spanned by any
author’s mind. Who pulls her strings?

Mama! An author is a routine, which makes for good conversa-
tion whenever that routine climbs down from the windswept seclu-
sion that walks and breathes centuries of the word. Fourteen
meetings with the publisher it took for this author to become
convinced that Reena Spaulings was fit for print. Thirty-six bleary-
eyed howling dinners of beer and cocaine just to prove that Reena
was the product of sweat and tears and frustration. All this drilling,
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Collaborative Futures

The Future of Collaboration, Written Collaboratively

"As new technologies come into play, people i thee ) Reodahe drcer the
become less and less convinced of the importance of HTML Version PDF Version Printed Book
self expression. Teamwork succeeds private effort.”

Marshall MeLuhan

Despite these words, the true nature of collaborative
culture as a form of creative expression in the context of
digital and network technologies has remained elusive, a
buzzword often falling prey to corporate and ideological
interests. This book was first created by 6 core
collaborators, as an experimental five day Book Sprint in
Jlanuary 2010. Developed under the aegis of
transmediale.10, this third publication in the festival's :
parcours series resulted in the initiation of a new L
vocabulary on the forms, media and goals of collaborative | 'f
practice.

COLLABORATIVE FUTURES <

s

In June 2010, the book was rewritten as a part of the 4 ;
RHe:Group exhibition at Eyebeam, NY. This second edition 5 ] b ""‘
invited three new collaborators to challenge the free \.. LY o
culture sentiment underlying the original writing. The / y

result is a deliberately multi-voiced tone pondering the TNE
merits and shortcomings of this new emerging ideology. R,ﬂh

Booki.cc/CollaborativeFutures CDLLRES*

Collaborative-Futures.org
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Write This Book «  / M8

Join the discussion and contribute on the Collaborative Futures f | %} 5
mailing-list

You can sign up on Booki and edit the book. | 4 v
We wrote a chapter to help you get started on that. . YR ¥

Production files:
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David Hor rtember 2009

This was commissioned by the Art Libraries Society
of New York for the Contemporary Artists Books
Conference at Printed Ma 009 NY Art Book
Fair. It was organized through David Senior at the
Museum of Modern Art Library.
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Artists Books Conference at Printed Matter’s 2009 NY Art Book Fair.



Dexter Sinister

Pragmatism
Pragmatism is the philosophy

where practical consequences
and real effects are vital
components of meaning and
truth. Pragmatismbegan in the
late nineteenth century with
Charles Sanders Peirce and
his pragmatic maxim. Through
the early twentieth—century
it was developed further in
the works of William James,
John Dewey and—in a more
unorthodox manner—by George
Santayana. Other impor—
tant aspects of pragmatism
include anti-Cartesianism,
radical empiricism, instru—
mentalism, anti-realism,
verificationism, conceptual
relativity, a denial of the
fact-value distinction, a
high regard for science, and
fallibilism.

Pragmatism enjoyed re—
newed attention from the
1960s on when a new ana—
lytic school of philosophy
(W. V. 0. Quine and Wilfrid
Sellars) put forth a revised
pragmatism criticizing the
logical positivism dominant
in the United States and
Britain since the 1930s.
Richard Rorty further devel-
oped and widely publicized
the concept of naturalized
epistemology; his later work
grew closer to continental
philosophy and is consid-
ered relativistic by its
critics.

Contemporary pragmatism
is divided into a strict
analytic tradition, a more
relativistic strand (in the
wake of Rorty), and “neo—
classical” pragmatism (such
as Susan Haack) that adheres
to the work of Peirce, James,
and Dewey.

Origins
Pragmatism as a philosophi—
cal movement began in the
United States in the late
1800s. Its overall direc—
tion was determined by the
thought and works of Charles

Pragmatism William James

idealism by providing an
“ecological”  account of
knowledge: inquiry is how
organisms can get a grip on
their environment. Real and
true are functional labels
in inquiry and cannot be
understood outside of this
context. It is not realist
in a traditionally robust
sense of realism (what
Hilary Putnam would later
call metaphysical realism),
but it is realist in how
it acknowledges an external
world which must be dealt

with.
With the tendency of
philosophers to group all

views as either idealistic
or realistic, (along with
William James’ occasional
penchant for eloquence at
the expense of public under—
standing), pragmatism was
seen as a form of subjec—
tivism or idealism. Many of
James’ best—turned phrases—
truth’ s cash value and the
true is only the expedient
in our way of thinking — were
taken out of context and
caricatured in contemporary
literature as representing
the view where any idea with
practical utility is true.

In reality, James
serts, the theory is a great
deal more subtle.

The role of belief in rep—
resenting reality is widely
debated in pragmatism. Is a
belief valid when it repre—
sents reality? Copying is
one (and only one) genuine
mode of knowing. Are beliefs
dispositions which qualify
as true or false depending
on how helpful they prove
in inquiry and in action? Is
it only in the struggle of
intelligent organisms with
the surrounding environment
that beliefs acquire meaning?
Does a belief only become
true when it succeeds in
this struggle? In Pragmatism
nothing practical or useful
is held to be necessarily

as—

to historians, biographers,
and critics.

James interacted with a
wide array of writers and
scholars throughout his
life, including his godfa—
ther Ralph Waldo Emerson,
his godson William James
Sidis, as well as Bertrand
Russell, Horace Greeley,
William Cullen Bryant, Oliver
Wendell Holmes, Jr., Charles
Peirce, Josiah Royce, George
Santayana, Ernst Mach, John
Dewey, Walter Lippmann, W.
E. B. Du Bois, Helen Keller,
Mark Twain, Horatio Alger,
Jr., James George Frazer,
Henri Bergson, H. G. Wells,
G. K. Chesterton, Sigmund
Freud, Gertrude Stein, and
Carl Jung.

Epistemology
James defined true beliefs
as those that prove useful
to the believer. His prag—
matic theory of truth was a
synthesis of correspondence
theory of truth and coher—
ence theory of truth, with
an added dimension. Truth is
verifiable to the extent that
thoughts and statements cor—
respond with actual things,
as well as the extent to
which they “hang together,”
or cohere, as pieces of a
puzzle might fit together;
these are in turn verified by
the observed results of the
application of an idea to
actual practice.

“The most ancient parts
of truth also once
were plastic. They also were
called true for human rea—
They also mediated
between still earlier truths
and what in those days were
novel observations. Purely
objective truth, truth in
whose establishment the
function of giving human
satisfaction in marrying
previous parts of experience
with newer parts played no
role whatsoever, is nowhere
to be found. The reasons why

sons.

Charles Sanders Peirce

facts again and add to them;
which facts again create or
reveal new truth (the word
is indifferent) and so on

indefinitely. The ‘facts’
themselves meanwhile are
not true. They simply are.

Truth is the function of the
beliefs that start and ter—
minate among them.” Richard
Rorty claims that James did
not mean to give a theory
of truth with this statement
and that we should not regard
it as such. However, other
pragmatism scholars  such
as Susan Haack and Howard
Mounce do not share Rorty’ s
instrumentalist interpreta—
tion of James.

In The Meaning of Truth,
James seems to speaks of
truth in relativistic terms:

“The critic” s [sc., the critic of
pragmatism] trouble..seems to
come from his taking the word
‘true’ irrelatively, whereas the
pragmatist always means ‘true
for him who experiences the

workings.

However, James responded to
critics accusing him of re—
lativism, scepticism  or
agnosticism, and of believ—
ing only in relative truths.
To the contrary, he sup—
ported an epistemological

realism position.

Principia Mathematica
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Peirce, but Peirce’ s work
was not widely known until
after this was written.) A.
N. Whitehead, while reading
some of Peirce’ s unpub—
lished manuscripts soon
after arriving at Harvard
in 1924, was struck by how
Peirce had anticipated his
own  “process”  thinking.
Karl Popper viewed Peirce as
“one of the greatest phi—
losophers of all times” .
Nevertheless, Peirce’ s
accomplishments were not
immediately recognized. His
imposing contemporaries
William James and Josiah
Royce admired him, and
Cassius Jackson Keyser at
Columbia and C. K. Ogden
wrote about Peirce with
respect, but to no immediate
effect.

The first scholar to give
Peirce his considered pro—
fessional attention  was
Royce’ s  student  Morris
Raphael Cohen, the edi-
tor of a 1923 anthology of
Peirce’ s writings titled
Chance, Love, and Logic
and the author of the first
bibliography of Peirce’ s
scattered writings. John

Noawnvy had had Paivra ac an

impact of Peirce’ s thought
through 1983.

Peirce has come to enjoy
a significant international
following. There are univer—
sity research centers devoted
to Peirce studies and prag—

matism in Brazil, Finland,
Germany, France, Spain, and
Italy. His writings have

been translated into several
languages, including German,

French, Finnish, Spanish,
and Swedish. Since 1950,
there have been French,

Italian, Spanish and British
Peirceans of note. For many
years, the North American
philosophy department most
devoted to Peirce was the
University of Toronto s,
thanks in good part to the
leadership of Thomas Goudge
and David Savan. In recent
years, American Peirce
scholars have clustered at
Indiana University — Purdue
University Indianapolis, the
home of the Peirce Edition
Project, and the Pennsylvania
State University.

Principia Mathematica
The Principia Mathematica

is a 3-volume work on the
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Auto-Blogging

Automatic Content Creation for Blogs

Dec 26, 2008 Preetam Kaushlk Kl Like

Blogging means continually coming up with ideas for new posts to keep the
blog from becoming stagnant. Auto-blogging is the answer to help keep the
content fresh.

Blogging, as most of us are aware, is regularly creating posts on a variety of
subjects to entertain and inform readers. Most people agree that blogging is an

Blogs and Content Creation - exciting fun-filled activity.
But bl@glng can also at times prove l‘matrating as one has to to come up with
fresh ideas for new posts all the time. It is an accepted fact that after a while, a blogger runs out of ideas and

starts desperately searching for content.




WP Robot can also rewrite or translate any post it makes
automatically.

If that's still not enough to impress you, here is another nice feature: With the translation module WP Robot can
translate any post it creates before adding it to your weblog by using Google Translate. By translating the content
several times (for example from English to German to English) WP Robot can add instant unigue, English content to

your weblog!



Plagiarism Lines Blur for Students in Digital Age

By TRIP GABRIEL

Published: Auwgust 1, 2010

At Rhode Island College, a freshman copied and pasted from a Web K] FACEBOOK
site’s frequently asked questions page about homelessness — and did TWITTER
not think he needed to credit a source in his assignment because the
page did not include autho

RECOMMEND

COMMENTS
(482)

At DePaul University, the tip-off to one AL
student’s copying was the purple shade

of several paragraphs he had lifted

SEND TO PHONI

from the Web; when confronted by a | PRINT
writing tutor his professor had sent .
him to, he was not defensive — he just REPRINTS
wanted to know how to change purple | SHARE

text to black.

ANQ Al LNe UNIVErsily 01 MAarylana, a student reprimande

for copying from Wikipedia in a paper on the Great
Depression said he thought its entries — unsigned and
collectively written — did not need to be credited since th
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THE DESIGNER AS AUTHOR

For the British graphic design companies who have come to expect to return from the
D&AD awards dinner with a silver or two for the meeting room wall, the evening of

10 April 1991 will have proved a disappointment. While some of the household names —
The Partners, Pentagram, Trickett & Webb - earned commendations in the categories of
corporate identity and direct mail, the coveted yellow pencils proved persistently elusive
in the main graphics section. Of the longer established consultancies, only Smith &

Milton won the undivided admiration of the jury with a silver for their Tate & Lyle
design manual.

This year, the shift in taste signalled in 1990 b
Siobhan Keaney (one with
remarkable uniformity of s
allow into the next D&AD
with a nomination or awar
do with it. Last year, Keane

Rick Poynor, 1991



98 DESIGN WITHOUT BOUNDARIES

The Written Image. Poster
for an exhibition of visual
work by thesis students.
Designer: Jonathan
Barnbrook. Royal College
of Art, Great Britain, 1990
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SOME READERS MAY-CHOOSE 70 INTERPRET A ' aalhelu
malleabls the tech ' LAYOUT AS BEING UNREADABLE; AS HAVING

CROSSED THAT LINE BETWEEN FORM AND

trying nature eerie hand-|

represent “perfection” made

FUNGIION. THE QUESTION IS: IF WE DIDNT .

EXPERIMENT, [F WE SET ALL OUR TYPE IN &

- e imagery THREE COLUMN GRID, WOULD YOU EVEN BE
"_// L. :.,—' ;E_—q_.__._ -

visual opposite: . ,.f'f:nm:mttr- - INTERESTED? FRHEEBIFHHI THE CLEAN GRID oF mon

'electruni.:;} g images tech/

nonlinear,jj interested and
/

printed infinitely

Jebn Plusien
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Jonathan Barnbrook and Rick Poynor, 1996.
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Metahaven. Uncorporate Identity. Lars Muller Publishers, 2010.



uncorparate dantity—shotegic itedies

What is the status of form in the
topography of power relations in
built spaces, from boom cities to art
installations? How does form both
conceal and reveal, and how can
an object like the iPhone come to
represent the political predicament of
our day?

Boris Groys and Pier Vittorio
Aureli enter into discussion with
Metahaven and Marina Vishmidt.

In vour recent text " The Politics of
Installation,’ Boris, you address the
art installation as a kind of space
of sublimarion, where the viewer
enters into a strct rule-bound
space dema rcated by the sovereign
subjectivity of the artist and the
institution. Here, there seems 1o be
an immanent relation between form
and freedom, inasmuch as there has
to be a 1'i|:t1|‘rlln concepl ol spacc and
form in order for experimentation
with aesthetics, politics or ethics
to take place—as opposed to the
democratic-capitalist pluralism of
the exhibition where objects are
simply united by the institutional
context of .i'l':'lfl;'. art objecrs, and the
freedom of the viewer is simply o
navigare the display.

This dialectic between power
and freedom is something that
is also integral to your thinking
of archirecture and the political,
Pier Virorio. And Metahaven’s
approach 1o design and geopolines
is concerned to break open the
nssificd relations between the ‘sofr
power o Hexibility and regimes
of conrrol, pursued through highly
formal, iconographic strategies. The
design of space carries a very specihc
ideological weight, As an initial and
general question, how would you
reflect on the production of space
as a regime of power, both in the
contemporary political-economtic
conjuncrure of ‘crisis,” and I your
own work?

It seems to me thar installation art
and participatory pracoices in art
ultimately refer to the zoth century’s
experience of a toralirarian space

in which there is no ourside, no
external position any more, This
all-inclusive space makes impossible
a contemplative position, a posinon
that would be rese F'-'i'i.l for a non-
engaged spectator. Such a space of
total participation is fascinating,
even ecstatic and dangerous at

the same time. A democratic state

of the Western type also has this
participatory dimension; here also
an individual rends to be c HH|'5|'.'[L'|‘-'
dissolved in the necworks of social
communcation. Bur at the same time
the Western maodel presupposes a
certain mrans democraric dimension
of privacy that is experienced by

an individual ime and again as
source of isolanon, alienation™nd
deprivation. That is why many
authors—such as, for example,
Nietzsche or Baraille=—were ready 1o
accept a radical wiglence to overcome
the plight of peivacy. Communism
tried to reali#t cthis desire of total
space—and failed. But this failure
offered i possibility to realize this
desire by the means of art, In this
serise any of roday's participatory art
15 pn\[-t ommunist by narure.

Now it is true: by dissolving
one’s own form in the toralitanan
space a specrator begins to contribute
o the formadon of this space.
Everything that an individual is and

253




Normative Typography:
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David Barringer. American Home Life. So New Publishing, 2007.
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onday. First day of the kids" summer
camp. They're asleep. We're late,
Late for gluing gemelli noodles into
representations of mommy and daddy

and spraypainting them as gold as

Elvis jumpsuits. Late for searching

for sticks and pine needles in the
lawn skirting the church parking
lot, flora detritus destined 1o
simulate porcupine quills on
cardboard roilet-paper tubes. S0
here we go, summer camp for six- to

| be homie by

seven-year olds, They'
lunch. For breakfast, let them eat
Cheerins

I check my email and shout at the
ceiling. An upstairs toilet flushes,
and I cry, “Let’s go, People! We got
summer camp!” My ADL welcome
SCreen ENCoUrages me to gUess
F

the identity of a female celebrity

rom ner elementan V-5 s[i}] |'\|11'l'.1'|-

It is Catherine Zeta-Jones. | can see




1 make microwave poncorn and watch the blue seconds
count down feeling like seconds of my life are ticking
away, which | guess they are. | decide that | want to |
a Mortal Positioning System so you can always know
where yvou are in your life and how much time you've
got until you die. Some people really like to plan. 1 don’t
Whatever 1 plan, | don't do. The good life plays as improv
Every night is oper-mic night. | read a study once that
said married fathers have the lowest testosterone levels,
[ wonder if this means anything that matters. Unpopped
kernels are as hot as shell casings. Tina puts Spirit:
Stallion of the Cimarron in the DVD player, and | herd the
kids in front of the TV

Lilly and Lance take off their shirts like the shirtless
Indian brave and mimic what he does onscreen. Then
the horse bucks and spins, and the kids take off all their
clothes and buck in the corral of the living room

Tina and | sneak upstairs.

“It's lovin’ o'clock,” I say.

I'ina locks the door while | pour the mouthwash

We charge around the bedroom, tackling each other
leaping off the mattress—well, not exactly "leaping,” but
squeezing and spanking and biting. We clench and claw
and swallow the held breaths of each other's screams

Lance pounds aur door, and Lilly cries, 7It's an
em (: I'||"',""

But Tina and | are exhausted, bruised, and content, our
faces tensionless, our limbs strewn across the end of our

stolen day.

Farm

HE INTERVIEWER WANTS TO KMOW, FOR T
RECORD, HOW DUR MARRIAGE 15.
"Rocky,” [ say
"Wery rocky,” agrees my wife.
“Worse than that,” | say.
*Yeah,” savs Tina, "much worse.”
“It's a shambles.”
"We're on the outs.”
*We're on the skids.”
"We're separating,”
Actually,” | say, "separation is a fair
accompli.”
“We've been living separate |ives
for some time now.”
“Years, really.”
“Doomed from the start,” says Tina.
“It just took this Interview process
for us to admit what's been staring us in
he face”

The interviewer depresses the STOP

button. Tina had moved the candles and
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On the Self-Reflexive Page. Edited, written, and designed by Louis Luthi. Roma, 2010. Cover: from
Laurence Sterne, The Life and Opinions of Tristram Shandy, Gentleman, first published 1759; Oxford
University Press edition, 1983.



Black Pages

VOLUME I

Laurence Sterne, The Life and Opinions of Tristram Shandy, Gentleman, first published 1759;
Oxford University Press edition, 1983. Reproduced in Liuthi, On the Self-Reflexive Page.



“When it comes to visual elements...
contemporary critics have on
the whole been guarded, if not

disdainful....”

tle of Burgundy proves to be sufficient payment).

vabokov, who in a lecture referred to this scene as

tells a remarkably similar story about confine-
ssion in “On a Book Entitled Lolita™:

tan recall, the initial shiver of inspiration was

rompted by a newspaper story about an ape in the
Plantes, who, after months of coaxing by a scientist,
he first drawing ever charcoaled by an animal: this
wed the bars of the poor creature’s cage.’

m, that “shiver of inspiration™ in 1939 or 1940 was
e impulse to write the novella The Enchanter, the
» of Lolita. The tone, plot, characters and, perhaps
tly, the setting have changed in the later work; the
owever, has remained salient. For example, in chap-
1€ in Lolita, incarcerated Humbert Humbert com-
jaily headache in the opaque air of this tombal jail.”
, doesn't think he can go on, and so instructs the
the page by repeating his beloved’s name. In vain,
e can imagine the envisioned wall of Lolitas—
ographical sketch showing the bars of Humbert's
age? Humbert, as we know, will die in prison after
rnity for himself and Lolita in the book he writes;

hkov to define art,” are
ause testimony and hence
. not in corporeal reality.
famous literary scenes’

me to distinctly resound
is boolk.

eorists in the previous

> page and in the imagina-
tion of the reader. Some writers of fiction accept this as a given,
others merely hint at it, still others openly address it: knowing
asides are then directed at the reader, character and place names
are improbable (if not intentionally laughable: Oedipa Maas in
Thomas Pynchon’s The Crying of Lot 49, for example, still strikes
me as a ludicrous and repugnant name, as does the political acro-
nym ONAN in David Foster Wallace’s Infinite est), coincidence is
piled upon coincidence, changes in style abruptly occur, lacunae
appear in the narrative texture, correct grammar is eschewed or
inventive punctuation employed, visual elements interrupt the
steady flow of text, and so on. In short the parameters of a book, of
writing, are then laid bare by familiar stratagems. When it comes
to visual elements that are not merely illustrative and so to “text—

most, but not all, of which takes the form of prose,” contemporary
critics have on the whole been guarded, if not disdainful: “razzle-
dazzle narrative techniques”; “multimedia sensibilities shaped by
the Internet and heaven knows what else”; “high jinks, distortions,
and addenda [that] first came to market decades back and now
represent a popular mode that's no more controversial than pre-
ripped blue jeans.” At best they're said to be “cleverly designed to
intensify” a theme (with the emphasis clearly on cleverly designed)
or, “at a time when its future seems threatened,” that they “demon-
strate the uniqueness and versatility of a book.” The gist of these
criticisms reveals that such visual elements are often perceived as



Jonathan Safran Foer, Extremely Loud and Incredibly Close. Penguin, 2006.
Reproduced in Luthi, On the Self-Reflexive Page.
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Dieter Rot, “Hansel und Gretel,” Gessamelte Werke.
Reproduced in Luthi, On the Self-Reflexive Page.




Carl Frederick Reutersward. Prix Nobel. Bonniers, 1960.
Reproduced in Luthi, On the Self-Reflexive Page.




Visval Editions

Tristram Shandy all done!
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The Life and Opinions of
Tristram Shandy, Gentleman

Laurence Sterne

£15 (825) + P&P

[ £3.00 for United Kingdom 4]
ADD TO &

Shardy, playful and brilliant, as Sterne intended.

Intreduced by Will Self

“A lot of nonsense is written abowt Lawrence Sterne’s The Life
and Opinions of Tristram Shandy, Gentleman — and that s just
as well. It would be depressing in the extreme if this
triumphant tangling up of the threads of reason with the
strands of linear narrative were to admit of any effective
unravelling; which is as much to say, that were you to find

yourself picking apart a lucid, non-discursive exposition af

the novel — ity themes, its technigues, its plot — you would
fnow that vou had finally gone mad.”
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Tree of Codes

Jonathan Safran Foer
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£25 (540) + P&P
| £2.80 for United Kingdom |4

An enormous last day of life.

“Jonathan Safran Foer, defily deploys sculpiural means fo
craft a truly compelling story. In our world of screens, he
welds narrative, materiality, and our reading experience info
a book that remembers that it actually has a body. ™

—Mafur Eliasson

Owur early conversations with Jonathan Safran Foer about Thee
gf Codes started when Jonathan said he was curious to explore
and experiment with the die-cut technigue. With that as our
mutual starhing point, we spent many months of emails and
phone calls, exploring the idea of the pages’ physical
relationship to one another and how this eould somehow be
developed to work with a meaningful narrative. This led to
Jonathan deciding to use an existing piece of text and cut a
new story out of it. Having considered working with various
texts, Jonathan decided fo cut into and out of what he calls his
“favourte book™: The Street of Crocodiles by Bruno Schulz.




Leanne Shapton. Important Artifacts and Personal Property... 2009
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LOT 1157

A blancmange mold .
A blancmange mold given to Morris by Doolan,
used for holding exposed film. 6 in. diam. x 4% in.
tall.

$10-20

LOT 1158
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Zombie Typography:
How to raise the dead



“It is a truth universally
acknowledged, that a single man
in possession of a good fortune
must be in want of a wife.”

JANE AUSTEN, Pride and Prejudice



CHAPTER 1

I T IS ATRUTH universally acknowledged that a zombie in pos-
session of brains must be in want of more brains. Never was this
truth more plain than during the recent attacks at Netherfield Park,
in which a household of eighteen was slaughtered and consumed by
a horde of the living dead.

“My dear Mr. Bennet,” said his lady to him one day, “have you
heard that Netherfield Park is occupied again?”

Mr. Bennet replied that he had not and went about his morning
business of dagger sharpening and musket polishing—for attacks by the
unmentionables had grown alarmingly frequent in recent weeks.

“But it is,” returned she.

Mr. Bennet made no answer.
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| BEST SELLER | |

PRIDE AND PREJUDICE
AND ZOMBIES

Jane Austen and Seth Grahame-Smith, Pride and Prejudice and Zombies.
Published by Quirk Books, 2009. Cover design: Doogie Horner.
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Children by the Wiy

The building we approached was so famnil-
jar to me, that I asked: “What time does
school start? Or is everyone on holiday?”

“I'm not sure | understand what you
mean,"said Dick.

[ attempted to explain:*What are all these
people doing around here? There are so
many people out here enjoying themselves,
and it looked as though they were simply
passing time until something happens, wan-
dering around between the groups. And: the
closer they get to that building, the larger the
groupsbecome. | assumed they were waiting
to go inside.”

“Waiting? You can go in whenever you
need to. No-one has to go inside. Everyone
has their own reason.”

“But don't these children have to go to
school?”

“School? What do you mean by that
word? [ don't see how it can have any thing to
dowith children. Let's see.."(He said, looking
up) “A school is a large group of fish or sea
mammials. Or... a school is a group of people,
particularly writers, artists, or philosophers,

54

THE MIDDLE OF NOWHERE

sharing the same or similar ideas, methods,
or style. Like the Frankfurt school of critical
theory. We can't speak of children in the for-
mer sense, can we? | give up! What does
school mean, where you come from?” he
said, laughing. “Perhaps we could go inside
and find out.”

I didn't want to try to set Dick right in his
etymology; and I thought [ had best say noth-
ing about the child-farms which [ had been
used to calling schools; and so ] said aftera little
fumbling, “I was using the word in the sense
ofa system of education. A system of learning
for young people.”

“And what about old people?” he asked,
looking at me with a sarcastic expression.
“Don't you just mean people of all ages com-
ing freshly to a subject? At a certain level of
awareness all creative workers gainin humil-
ity as their knowledge develops, and will
wish to return to their origins for refreshment
of the spirit. Come on... aren't we always
learning, whether we go through a ‘system of
learning’ or not?

“Though I can imagine why you ask about

55

Will Holder. “The Middle of Nowhere.” Dot Dot Dot Fifteen, 2007.
Based on William Morris’s News from Nowhere.




From William Morris’s
News from Nowhere.

OR, AN EPOCH OF REST.

43

for school when the summer gets over and they

have to go back again.”

“School 27 he said; “yes, what do you mean '
by that word ? I don’t see how it can have any-
thing to do with children. We talk, indeed, of a
school of herring, and a school of painting, and
in the former sense we might talk of a school of

children;, but otherwise,” said he, laughing,

must own myself beaten.”

“School? What do you mean by that

word? [ don't see how it can have any thing to

do with children. Let’s see..."(He said, looking

up) “A school is a large group of fish or sea

mammals. Or... a school is a group of people,

particularly writers, artists, or philosophers,
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sharing the same or similar ideas, methods,

or style. Like the Frankfurt school of critical
theory. We can't speak of children in the for-

mer sense, can we? I give up! What does
school mean, where you come from?” he
said, laughing. “Perhaps we could go inside
and find out””

I didn’t want to try to set Dick right in his
etymology; and I thought I had best say noth-
ing about the child-farms which I had been
used to calling schools; and so I said afteralittle
fumbling, “I was using the word in the sense
of a system of education. A system of learning
for young people.”

“And what about old people?” he asked,
looking at me with a sarcastic expression.
“Don’t you just mean people of all ages com-
ing freshly to a subject? At a certain level of
awareness all creative workers gain in humil-
ity as their knowledge develops, and will
wish to return to their origins for refreshment
of the spirit. Come on... aren’t we always
learning, whether we go through a ‘system of
learning’ or not?

“Though I can imagine why you ask about

55



Found Typography:
How to wear second-hand prose
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Founding artifact of Found Magazine, founded by Davy Rothbart.



GRAHAM RAWLE

“As mad and believable as a dream. Dreadfully funny and oddly unsettling.
| think Graham Rawle may be a genius” —Joanna Lumiay (of Absolutely Fabulous)

“Tnis book is a work of genius.” — The Times [London)

T —

Graham Rawle. Woman'’s World, 2007.




All the way there, | felt
the heady excltement that t
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was a lightness in my step as 1f I were

Walking on Pillows.

I felt everyone’s eyes were upon me, and many
of them were. Several people turned to stare,

and outside the chlp shop, a man looked at
me w1th an interest that had nothmg

to do WIth bongo music. From across

the street, a group of older children laughed and
threw stones f smlled good-naturedly. ' Their pla,yﬁﬂ




Material Typography:
How to do things



Ruud Linssen. Book of War, Mortification, and Love. Underware, 2010. Set in Fakir.
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0z BOOK OF WAR, MORTIFICATION AND LOVUE

He monks walk in, over the lecterns lights flash on, one
by one, like tiny clouds in the great darkness of the
church. The lectern wood resounds when the prayer books

come out.

It is one of my memories that doesn't go away. I am sit-
ting above the small gathering, on the bottom of the balcony,
through the balusters I see the scene down below. A monk
rings the bell outside using a long rope. The ringing goes
beyond the nightland ag a sign to the world that in here the
early morning prayer ig starting. With their croaking voices,
the monks start a Gregorian chant while an autumn storm
starts battering against the monastery walls. The nine -be-
low me- keep singing. Cloger still than the nature outgide is
the deeply silent darkness up ahead in the church.

Half a century there was a flourishing religious life go-
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the toes turned too far out.

A beauty treatment should begin
with the feet., Though not seen,
corns and calluses mar your beauty,
because foot pains leave telltale lines
in your face.

For the protection and well-being
of your feet, shoes must be right in
length—neither too short nor too

2
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They make the foot look smaller
and shorter, but they throw the body
out of balance and work havoc with
spine, arches, and disposition.
Don't be tempted by bargains.
Beware of sale shoes unless you can
get them in your correct size and,
what is even more important, in a
last that is suitable for your foot.

PLEASING

AWKWARD

Manufacturers often scek to cover
up the tawdriness of merchandise by
making it elaborate and ornate.

Remember that shoes need care. Use
shoe trees to preserve their shape. Have
worn lifts repaired at once, and use
the right polish or dressing for each

type of shoe.

UGLY




