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type basics

Size and Scale



height Attempts to standardize the 
measurement of type began in the eighteenth 
century. The point system is the standard used 
today. One point equals 1/72 inch or .35 
millimeters. Twelve points equal one pica, the 
unit commonly used to measure column widths. 
Typography can also be measured in inches, 
millimeters, or pixels. Most software applications 
let the designer choose a preferred unit of 
measure; picas and points are a standard default.

 nerd	alert: 
 abbreviating Picas and Points 
 8 picas = 8p 
 8 points = p8, 8 pts 
 8 picas, 4 points = 8p4 
 8-point Helvetica with 9 points of line spacing =  
 8/9 Helvetica

width A letter also has a horizontal measure, 
called its set width. The set width is the body of 
the letter plus a sliver of space that protects it 
from other letters. The width of a letter is intrinsic 
to the proportions and visual impression of the 
typeface. Some typefaces have a narrow set width, 
and some have a wide one. 
 You can change the set width of a typeface by 
fiddling with its horizontal or vertical scale.  
This distorts the line weight of the letters, 
however, forcing heavy elements to become thin, 
and thin elements to become thick. Instead of 
torturing a letterform, choose a typeface that has 
the proportions you are looking for, such as 
condensed, compressed, wide, or extended.

size

12 points
equal 1 pica

6 picas  
(72 points) 
equal 1 inch

60-Point scala
A typeface is measured 
from the top of the 
capital letter to the 
bottom of the lowest 
descender, plus a small 
buffer space.

In metal type,  
the point size  
is the height of  
the type slug.

Wide load

tight wad

tight Wad

interstate black 
The set width is the body of the letter  
plus the space beside it.

interstate black comPressed 
The letters in the condensed version of the typeface  
have a narrower set width.

type	crime	  
horizontal & vertical scaling 
The proportions of the letters have been  
digitally distorted in order to create wider  
or narrower letters.

Big

Wide load

When two typefaces are set in the same point size, one often  
looks bigger than the other. Differences in x-height, line weight,  
and set width affect the letters’ apparent scale.

Mrs Eaves rejects the twentieth-century appetite 
for supersized x-heights. This typeface, inspired 
by the eighteenth-century designs of Baskerville,  
is named after Sarah Eaves, Baskerville’s  
mistress, housekeeper, and collaborator.  
The couple lived together for sixteen years 
before marrying in 1764.

Like his lovely wife, MR EAVES has a low waist 
and a small body. His loose letterspacing also 
makes him work well with his mate.

The size of a typeface is a matter of context. A line of text that 
looks tiny on a television screen may appear appropriately 
scaled in a page of printed text. Smaller proportions affect 
legibility as well as space consumption. A diminutive x-height is a 
luxury that requires sacrifice.

12/14 mr eaves

8/10 mrs and mr eaves

The x-height of a typeface affects its 
apparent size, its space efficiency, 
and its overall visual impact. Like 
hemlines and hair styles, x-heights 
go in and out of fashion. Bigger type 
bodies became popular in the mid-
twentieth century, making letterforms 
look larger by maximizing the area 
within the overall point size. 

Because of its huge x-height, Helvetica can remain 
legible at small sizes. Set in 8 pts for a magazine 
caption, Helvetica can look quite elegant. The same 
typeface could look bulky and bland, however, standing 
12 pts tall on a business card.
 

Typefaces with small x-heights, such as  
Mrs Eaves, use space less efficiently than 
those with big lower bodies. However, their 
delicate proportions have lyrical charm. 
12/14 mrs eaves

12/14 helvetica

8/10 helvetica

Do I look fat in this paragraph?

32-Pt scala Pro 32-Pt interstate regular 32-Pt bodoni 32-Pt mrs eaves

The default type size in many software applications is 12 pts.  
Although this generally creates readable type on screen displays,  
12-pt text type usually looks big and horsey in print. Sizes between 9 
and 11 pts are common for printed text. This caption is 7.5 pts.

32-Pt helvetica 32-Pt mrs eaves 32-Pt mrs eaves
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big bottoms are an efficient use of resources

Mr. Big versus Mrs. & Mr. Little

x-heights

The perceived size of a typeface is a function of its x-height as well as its cap height.
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for supersized x-heights. This typeface, inspired 
by the eighteenth-century designs of Baskerville,  
is named after Sarah Eaves, Baskerville’s  
mistress, housekeeper, and collaborator.  
The couple lived together for sixteen years 
before marrying in 1764.

Like his lovely wife, MR EAVES has a low waist 
and a small body. His loose letterspacing also 
makes him work well with his mate.

The size of a typeface is a matter of context. A line of text that 
looks tiny on a television screen may appear appropriately 
scaled in a page of printed text. Smaller proportions affect 
legibility as well as space consumption. A diminutive x-height is a 
luxury that requires sacrifice.

12/14 mr eaves

8/10 mrs and mr eaves

The x-height of a typeface affects its 
apparent size, its space efficiency, 
and its overall visual impact. Like 
hemlines and hair styles, x-heights 
go in and out of fashion. Bigger type 
bodies became popular in the mid-
twentieth century, making letterforms 
look larger by maximizing the area 
within the overall point size. 

Because of its huge x-height, Helvetica can remain 
legible at small sizes. Set in 8 pts for a magazine 
caption, Helvetica can look quite elegant. The same 
typeface could look bulky and bland, however, standing 
12 pts tall on a business card.
 

Typefaces with small x-heights, such as  
Mrs Eaves, use space less efficiently than 
those with big lower bodies. However, their 
delicate proportions have lyrical charm. 
12/14 mrs eaves

12/14 helvetica

8/10 helvetica

Do I look fat in this paragraph?

32-Pt scala Pro 32-Pt interstate regular 32-Pt bodoni 32-Pt mrs eaves

The default type size in many software applications is 12 pts.  
Although this generally creates readable type on screen displays,  
12-pt text type usually looks big and horsey in print. Sizes between 9 
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32-Pt helvetica 32-Pt mrs eaves 32-Pt mrs eaves
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big bottoms are an efficient use of resources

Mr. Big versus Mrs. & Mr. Little

x-heights

These texts are set in the same point size, but their perceived scale is completely different.



THE 
WORLD 
IS FLAT

THE 
WORLD 

IS FLAT

type crime  
Minimal differences in 

type size make this 
design look tentative 

and arbitrary.

scale contrast
The strong contrast between  
type sizes gives this design 
dynamism, decisiveness,  

and depth.

scale

Scale is the relationship among elements within a composition or hierarchy.



scale
revolver: zeitschrift für 

film (magazine for film)

Scale is the relationship between elements and their context. Here, big type sits on a small page.



scale

United nations’ office on drUgs and crime (Unodc) 
Maps, 2009. Design: Harry Pearce and Jason Ching/ Pentagram. This series of posters 
for the United Nations’ Office on Drugs and Crime uses typographic scale to compare drug 
treatment programs, HIV incidence, and other data worldwide. The designers built simple 
world maps from country abbreviation codes (GBR, USA, RUS, etc.). Note Russia’s high 
incidence of HIV and low availability of addiction rehabilitation programs.



type basics

Mixing Typefaces



mixing typefaces

mrs and mr eaves 

Mixing styles within one family is a good place to start.



What are the characteristics of each mode of alignment?Trilogy is a “superfamily” with Sans, Egyptian, and Fatface styles, inspired by 19th-century advertising.

mixing typefaces
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mixing	typefaces

Combining typefaces is like making a salad. Start 
with a small number of elements representing 
different colors, tastes, and textures. Strive 
for contrast rather than harmony, looking 
for emphatic differences rather than mushy 
transitions. Give each ingredient a role to play: 
sweet tomatoes, crunchy cucumbers, and the 
pungent shock of an occasional anchovy. When 
mixing typefaces on the same line, designers 
usually adjust the point size so that the x-heights 
align. When placing typefaces on separate lines, 
it often makes sense to create contrast in scale 
as well as style or weight. Try mixing big, light 
type with small, dark type for a criss-cross of 
contrasting flavors and textures.

Creamy and Extra Crunchy | Differences within a single family 

Sweet Child of mine | Differences within a superfamily  

Noodles with Potato Sauce | Bland and blander

Jack Sprat and his voluptuous wife | Two-way contrast 

Sweet, sour, and hot | Three-way contrast  

Mr. Potatohead and Mrs. Pearbutt | Too close for comfort 

single-family	mixes 

univers 47 light condensed and univers 67 bold condensed

quadraat regular and italic; quadraat sans bold

helvetica neue 56 medium and helvetica neue 75 bold

multiple-family	mixes 

thesis serif extra light and vag rounded bold 

bodoni roman, thesis serif extra light small caPs, and futura bold

adobe garamond Pro bold and adobe jenson Pro bold

type	crime
These typefaces are from the  
same family, but they are too 
close in weight to mix well.

type	crime
These two type styles are too 
similar to provide a counter-
point to each other. 

type	crime:	who’s accountable for this?  
A slightly squeezed variant of the primary font has been 
used to make the second line fit better (as if we wouldn’t 
notice). Yet another weight appears on the bottom line.

the word: new york magazine Design: Chris Dixon, 2010. 
This content-intensive page detail mixes four different type families 
from various points in history, ranging from the early advertising 
face Egyptian Bold Condensed to the functional contemporary sans 
Verlag. These diverse ingredients are mixed here at different scales to 
create typographic tension and contrast.

glyPha thin, designed by 
Adrian Frutiger, 1979. The 
large scale of the letters is 
counterbalanced by the fine line 
of the stroke.

miller small caPs, designed 
by Matthew Carter with 
Jonathan Hoefler and Tobias 
Frere-Jones, 1997–2000. Known 
as a Scotch Roman typeface, 
it has crisp serifs and strong 
contrast between thick and thin.

egyPtian bold condensed, 
a Linotype font based on a 
typeface from 1820. This quirky, 
chunky  face has been used 
intermittently at New York 
Magazine since the publication 
was first designed by Milton 
Glaser in the 1970s. Here, the 
ultra-black type set at a relatively 
small size makes an incisive bite 
in the page.

verlag, designed by Jonathan 
Hoefler, 1996. Originally 
commissioned by Abbott 
Miller for exclusive use by the 
Guggenheim Museum, Verlag 
has become a widely used 
general-purpose typeface. Its 
approachable geometric forms 
are based on Frank Lloyd 
Wright’s lettering for the facade 
of the Guggenheim.

a tyPograPhic smorgasbord assembled to Please the eye

letter | 55
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A slightly squeezed variant of the primary font has been 
used to make the second line fit better (as if we wouldn’t 
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mixing typefaces



type crime: who’s accoUntable for this?  

mixing typefaces



mixing typefaces

the word: new york magazine Design: Chris Dixon, 2010. 
This content-intensive page detail mixes four different type families 
from various points in history, ranging from the early advertising 
face Egyptian Bold Condensed to the functional contemporary sans 
Verlag. These diverse ingredients are mixed here at different scales to 
create typographic tension and contrast.

big + light:
glypha thin, designed by 
Adrian Frutiger, 1979. The 
large scale of the letters is 
counterbalanced by the fine line 
of the stroke.

small + heavy:
egyptian bold condensed, 
a Linotype font based on a 
typeface from 1820. This quirky, 
chunky  face has been used 
intermittently at New York 
Magazine since the publication 
was first designed by Milton 
Glaser in the 1970s. 

Look for contrast when mixing typefaces.



type basics

Leading/Line Spacing



The distance from the baseline of one 
line of type to another is called line 
spacing. It is also called leading, in ref-
erence to the strips of lead used to 
separate lines of metal type. The default 
setting in most layout and imaging 
software is 120% of the type size. Thus 
10-pt type is set with 12 pts of line 
spacing. Designers play with line spac-
ing in order to create distinctive lay-
outs. Reducing the standard distance 
creates a denser typographic color—
while risking collisions between 
ascenders and descenders.

The distance from the baseline of one 
line of type to another is called line 
spacing. It is also called leading, in ref-
erence to the strips of lead used to 
separate lines of metal type. The 
default setting in most layout and 
imaging software is 120% of the type 
size. Thus 10-pt type is set with 12 pts 
of line spacing. Designers play with 
line spacing in order to create distinc-
tive layouts. Reducing the standard 
distance creates a denser typographic 
color—while risking collisions 
between ascenders and descenders.
  

The distance from the baseline of one 
line of type to another is called line 
spacing. It is also called leading, in ref-
erence to the strips of lead used to 
separate lines of metal type. The 
default setting in most layout and 
imaging software is 120% of the type 
size. Thus 10-pt type is set with 12 pts 
of line spacing. Designers play with 
line spacing in order to create distinc-
tive layouts. Reducing the standard 
distance creates a denser typographic 
color—while risking collisions between 
ascenders and descenders.
  
 

6/6 scala  
(7 pt type with 7 pts line 
spacing, or “set solid”)

6/7.2 scala  
(Auto spacing; 6 pt type  
with 7.2 pts line spacing)

6/8 scala  
(6 pt type with  
8 pts line spacing)

The distance from the baseline of one 

line of type to another is called line 

spacing. It is also called leading, in ref-

erence to the strips of lead used to 

separate lines of metal type. The default 

setting in most layout and imaging 

software is 120% of the type size. Thus 

10-pt type is set with 12 pts of line spac-

ing. Designers play with line spacing 

in order to create distinctive layouts. 

Reducing the standard distance creates 

a denser typographic color—while risk-

ing collisions between ascenders and 

descenders.

  

 
6/12 scala  
(6 pt type with  
12 pts line spacing)

variations in line spacing

line spacing

Designers adjust line spacing to create different textures.



o livro amerelo do terminal Book spread, 2008. 
Designer: Vanessa Barbara with Elaine Ramos and Maria 
Carolina Sampaio. Publisher: cosac naify. 

line spacing: experimental

Staggered lines with extreme spacing allow lines of type to show through from the other side.



visionary cities: the arcology of 
paolo soleri. Book, 1970. Design: Paolo 
Soleri. This classic work of postmodern 
design uses ultra-tight line spacing to create 
dramatic density on the page. Produced 
long before the era of digital page layout, 
this book exploited the possibilities of 
phototypesetting and dry transfer lettering.

The designer has created an extreme texture with ultra-tight line spacing.



cranbrook design:  
the new discoUrse 
Book, 1990. Designers: 
Katherine McCoy, P. Scott 
Makela, and Mary Lou 
Kroh. 

A complex yet readable effect is created by experimenting with line spacing.

line spacing: experimental



type basics

Alignment



alignment

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is 
often called the “body,” comprising the principal 
mass of content. Also known as “running text,” it can 
flow from one page, column, or box to another. Text 
can be viewed as a thing—a sound and sturdy 
object—or a fluid poured into the containers of page 
or screen. Text can be solid or liquid, body or blood. 
As body, text has more integrity and wholeness than 
the elements that surround it, from pictures, 
captions, and page numbers to banners, buttons, and 
menus. Designers generally treat a body of text 
consistently, letting it appear as a coherent substance 
that is distributed across the spaces of a document. 
In digital media, long texts are typically broken into 
chunks that can be accessed by search engines or 
hypertext links. Contemporary designers and writers 
produce content for various contexts, from the pages 
of print to an array of software environments, screen 
conditions, and digital devices, each posing its own 
limits and opportunities.

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 

called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 

from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 

fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 

surround it, from pictures, captions, and page 
numbers to banners, buttons, and menus. Designers 

generally treat a body of text consistently, letting it 
appear as a coherent substance that is distributed 

across the spaces of a document. In digital media, long 
texts are typically broken into chunks that can be 

accessed by search engines or hypertext links. 
Contemporary designers and writers produce content 

for various contexts, from the pages of print to an 
array of software environments, screen conditions, and 

digital devices, each posing its own opportunities.

Text is an ongoing sequence of words, distinct from 
shorter headlines or captions. The main block is often 
called the “body,” comprising the principal mass of 
content. Also known as “running text,” it can flow 
from one page, column, or box to another. Text can be 
viewed as a thing—a sound and sturdy object—or a 
fluid poured into the containers of page or screen. Text 
can be solid or liquid, body or blood. As body, text has 
more integrity and wholeness than the elements that 
surround it, from pictures, captions, and page numbers 
to banners, buttons, and menus. Designers generally 
treat a body of text consistently, letting it appear as a 
coherent substance that is distributed across the 
spaces of a document. In digital media, long texts are 
typically broken into chunks that can be accessed by 
search engines or hypertext links. Contemporary 
designers and writers produce content for various 
contexts, from the pages of print to an array of 
software environments, screen conditions, and digital 
devices, each posing its own limits and opportunities. 

Text is an ongoing sequence of words, 

distinct from shorter headlines or captions. 

The main block is often called 

the “body,” 

comprising the principal mass of content. 

Also known as “running text,” 

it can flow from one page, column, or box to another. 

Text can be viewed as a thing 

—a sound and sturdy object— 

or a fluid poured into the containers of page or screen. 

Text can be solid or liquid,  

body or blood.

 

Each basic mode of alignment has distinct characteristics and typical uses.



alignment



alignment

What forms of alignment do you see? What is their purpose?



alignment

Justified text usually looks bad on the web.



alignment

On this web page, rules create clean columns on the page without requiring justified text.



flUsh left and flUsh right: vas: an opera in flatland Book spread, 2002. Designer: Stephen Farrell. Author: Steve Tomasula. 

alignment: experimental



the telephone book: technology, schizo phrenia, electric speech Book, 1989. Designer: Richard Eckersley. 
Author: Avital Ronell. Compositor: Michael Jensen. Publisher: University of Nebraska Press. Photograph: Dan Meyers.

alignment

The designer has deliberately created typographic rivers in order to create cracks or fissures in the text.



flUsh left and flUsh right: informal Book, 2002.Designer: Januzzi Smith.Author: Cecil Balmond.Photograph: Dan Meyers. 

alignment: experimental



jUstified: hella jongeriUs Book, 2003. Designers: COMA. Photograph: Dan Meyers. 

alignment: experimental
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t ype c rime
stacked lowercase

vertical alignment

Capitals stack more comfortably than lowercase letters.



mexican street signs Photographs by Andrea Marks. Sign painters in Mexico create letters that stack well, such as squared-off Os and Gs.



simpatico Poster for the Public Theater, 1994. 
Designer: Paula Scher/Pentagram. Type set on a 
vertical baseline creates movement across the poster. 
The theater’s logo, which also employs a vertical 
baseline, can be easily placed on street banners.

Instead of stacking letters, designers often change the orientation of the baseline to make vertical lines.



parallelen im schnittpUnkt  
(crossing parallels) Poster, 1997. Designer: 
Gerwin Schmidt. Publisher: Art-Club Karlsruhe. 
The axes of type and landscape intersect to create 
posters that are simple, powerful, and direct. The text  
is mirrored in German and French.

Instead of stacking letters, designers often change the orientation of the baseline to make vertical lines.



type basics

Enlarged Capitals



a view of the monUments. Book page, eighteenth 
century. 

new york times book review. Newspaper page, 2009. Art director: 
Nicholas Blechman. Illustrator: Ellen Lupton. 

enlarged capitals

Dropped capitals are a traditional page device, especially for opening chapters in a book.



enlarged capitals

a n enlarged letter cut into the text block is called a 
drop capital or drop cap. This example was produced us-
ing the Drop Caps feature in a page layout program. The 

software automatically creates a space around one or more charac-
ters and drops them the requested number of lines. Adjusting the 
size and tracking of the capital allows it to match the surrounding 
text. Similar solutions can be implemented on the web in CSS. The 
space around the capital is rectangular, which can be visually awk-
ward, as seen here with the sloping silhouette of the letter A.

as it the best of times, the worst of times, or just 
Times New Roman? The drop capital used here (Thesis 

Serif Bold) was positioned by hand as a separate element. 
A text wrap was applied to an invisible box sitting behind the capital. 
Thus the text appears to flow around the intruding right prow of the 
W. Likewise, the left prow extends out into the margin, making the 
character feel firmly anchored in the text block. Hand-crafted solu-
tions like this one can’t be applied systematically.



enlarged capitals

Designers use traditional devices in non-traditional ways.

designers sometimes adapt the drop cap convention 
for other purposes. An illustration or icon can appear in 
place of a letterform. Purely typographic alternatives are 

also possible, such as inserting a title or subtitle into space carved 
from the primary text block. Such devices mobilize a familar page 
structure for diverse and sometimes unexpected uses.



Dropped capitals can be styled in CSS. Design: Jeffrey Zeldman.



type basics

Paragraphs



bible Page detail, c. 1500. This 
beautiful arrangement features contrast 
between the dense, unbroken text 
column and a flurry of surrounding 
details, including a drop cap, marginal 
notes, and triangular chapter summary. 

paragraphs

This early typographic book uses a symbol to divide paragraphs, creating a dense column.



Pheasants,  
Partridges,  
and Grouse; 
Buttonquail

America’s pheasants, partridges, grouse, and ptarmigan 
are not generally considered real beauties, being known more as drab brown 
game birds. But the main family of these chickenlike birds, Phasianidae, with 
a natural Old World distribution, contains some of the globe’s most visually 
striking larger birds, chiefly among the pheasants, like the Silver Pheasant, 
Crested Fireback, and Common Peafowl illustrated here. The most historically 
(and gastronomically) significant, if usually unheralded, member of the group 
is Asia’s Red Junglefowl, the wild ancestor of domestic chickens.
 All chickenlike birds (except buttonquail) are contained in order 
Galliformes. In the past, most (excluding the megapodes and curassows) 
were included in family Phasianidae, but more recently, the grouse (treated 
here), which occur over North America and northern Eurasia, have been 
separated into their own family of 18 species, Tetraonidae, and the New 
World quail into their own family (treated on p. 87). Phasianidae itself now 
contains 155 species, including partridges, francolins, junglefowl, Old World 
quail, and pheasants. Several Old World species, such as Chukar, Gray 
Partridge, and Ring-necked Pheasant, were introduced to North America 
as game birds and are now common here.
 Birds in these groups are stocky, with short, broad, rounded wings; 
long, heavy toes with claws adapted for ground-scratching; short, thick, 
chickenlike bills; and short or long tails, some of the pheasants having tails 
to 5 feet (1.5 m) long. Some small quails, such as the Harlequin Quail, are 
only about 6 inches (15 cm) long. Many species, particularly among the 
pheasants, are exquisitely marked with bright colors and intricate patterns, 
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No. of Living  
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No. of Species  
Vulnerable,  
Endangered: 32, 9

No. of Species Extinct  
Since 1600: 3
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mUseUms of tomorrow: a virtUal discUssion Book spread, 2004. Designed by Franc Nunoo-Quarcoo and Karen Howard. 

paragraphs: experimental



design beyond design Book spread, 2004. Designed and edited by Jan van Toorn.  
Lines and blocks of text slide into the margin to mark changes of voice in an ongoing conversation. 

paragraphs: experimental



paragraphs

On the web, paragraphs are usually marked with a skipped line, wasting lots of vertical space.
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indents and  
line breaks only

font change, indents,  
and line breaks 

alignment, font change, 
and line breaks

Scale, leading, alignment, type choice, indentation, and other elements combine to express hierarchies.



hierarchy

One text, different expressions, with emphasis placed on different elements of the text. 

144 | thinking with type  text | 145

applying styles structurally

Crime Blotter
6:00AM | EAST VILLAGE

Noun Found Smothered by Adjectives
Message lost in dense cloud of confused signals.

11:30AM | UPPER EAST SIDE

Missing the point, revenge is sought by victim.

7:00PM | WILLIAMSBURG

Flood of Clichés Wreaks Havoc
Hipster kicks bucket after biting bullet.

Katie Burk, Paulo Lopez

David Wright, Nelson Hsu

<h1>

<h2>

<h3>

<class=“time”>

 <p>

exercise: hierarchy

Choose a text that has a recurring structure, 
such as a table of contents, a news aggregator, 
or a calendar of events. Analyze the structure of 
the content (main title, subtitles, time, location, 
body text, and so on) and create a visual hierarchy 
that expresses this structure. Make it easy for 
readers to find the information they want. For 
example, in a crime report some readers might 
scan for location, looking for data about their 
neighborhood, while others might be more 
drawn to the lurid details of particular crimes. 
Use changes in size, weight, leading, style, and 
column structure to distinguish the levels of the 
hierarchy. Make a style sheet (in a page layout 
program for print or in CSS for the web) in order 
to create several variations quickly.

Callie Neylan, Betsy Martin

Callie Neylan, Betsy Martin

These typographic variations 
were generated in CSS using the 
structural hierarchy presented 
above.
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hierarchy

yale school of architectUre Posters, 2003–2006. Designers: Michael Bierut and team/Pentagram. 



One text, different expressions. 
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AN 
IMMENSITY OF 

SPACE

COUNTLESS WORLDS,

what we do with our world,

and our small  planet 
at  this  moment,

will  propogate down 
through centuries  

and powerfully affect 
the destiny 

of  our decendants,
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and our small  planet 

at  this  moment,
will  propogate down 

through centuries  
and powerfully affect 

the destiny 

and perhaprs our species  as  well .

-  carl  sagan

NUMBERLESS MOMENTS,

AND TIME.

here we face a  crit ical  branch in  history,
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and perhaps our species  as  well.

will propogate down through centuries

 destroy our civilization.

the 
destiny 
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here we face a  critical  branch in  history,  

branch in  history,

Twitter Typography Series. These posters visualize tweets 
gathered October 13 -15, 2009, from that period’s five most 
heavily subscribed Twitter feeds. In order to experiment with 
typography in a quick, immediate way, the designer created 100 
posters in 30-minute design sprints. She chose 25 designs to 
print and display. Design: Krissi Xenakis

Mars Book Sprints. The designer used sprinting to generate 
typographic concepts for a book design. Her parameters included 
using variations of centered grid, using only black and white, and 
using the typefaces HTF Whitney and Bodoni. The text is a quote by 
Carl Sagan. Design: Christina Beard.
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 destroy our civilization.

the 
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here we face a  critical  branch in  history,  

branch in  history,

Twitter Typography Series. These posters visualize tweets 
gathered October 13 -15, 2009, from that period’s five most 
heavily subscribed Twitter feeds. In order to experiment with 
typography in a quick, immediate way, the designer created 100 
posters in 30-minute design sprints. She chose 25 designs to 
print and display. Design: Krissi Xenakis

Mars Book Sprints. The designer used sprinting to generate 
typographic concepts for a book design. Her parameters included 
using variations of centered grid, using only black and white, and 
using the typefaces HTF Whitney and Bodoni. The text is a quote by 
Carl Sagan. Design: Christina Beard.

3 GRAPHIC DESIGN THINKING CHAPTER 4Christina Beard, GD MFA Studio, MICA, 2009
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Twitter Typography Series. These posters visualize tweets 
gathered October 13 -15, 2009, from that period’s five most 
heavily subscribed Twitter feeds. In order to experiment with 
typography in a quick, immediate way, the designer created 100 
posters in 30-minute design sprints. She chose 25 designs to 
print and display. Design: Krissi Xenakis

Mars Book Sprints. The designer used sprinting to generate 
typographic concepts for a book design. Her parameters included 
using variations of centered grid, using only black and white, and 
using the typefaces HTF Whitney and Bodoni. The text is a quote by 
Carl Sagan. Design: Christina Beard.
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Krissi Xenakis, GD MFA Studio, MICA, 2009


