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The ENGLISH

f seriffed, varied-weight (stressed) letter, t

form O he norm to which the vernacular form gr
avitates unless there is a good reason for it

to resist, has a rich full shape, a vertical st

nd a fairly sharp gradation from thick to thi

r e S S a n strokes; although it is less abrupt than in
9 the characteristic French form. The differe
nce of weight between strokes thick and thi

®  often quite marked; the latter are virtually hairlines. R

n 1 S ich bracketted serifs terminate sharply, if not always a
ctually to a point. The tails of the

Apartfrom
the work o
f some of t
he later W

est Countr

&

y tOmbSton usually have great ver

ve, the tail of the latt
er being bowed, not st

(& CaI‘VCI'S, t raight. Proportions te
he vernacy ?¢ o be squarer and

more regular than tho

M se of Roman forms. A,
lar traditio o

n The

The ENGLISH letter
rance in 1754 when th
writing master and ja
¢ began producing his
: although there can b
signs were based on st
eveloped by tombston
irtyyears previously. T
ans and grotesques
dense smoke of th
tion round about 1
he first definitive form
racteristics which now
lish could be found in
ms of early tombstone
dates on houses, and e
derived though theyw
Is.

hether Bask
Wcrvillc was a
cquainted w

ith the ‘rom
ain du rof’ it is imposs
ible to say, but it is ne
arly impossible that h
¢ was not acquainted
with Shelley’s book: it
is inconceivable thata
ny professional writin
g-master in the time
Baskerville was teachi
ng writing would not
have known of the bo
ok. And again, the let

ters

n has been
little influe
nced by ty
pe designs.
Indeed, th

e influence
has often b
een very m
uch the ot
her way ro

und. A,p.7

he ‘romain
I du roi’ was
cut by Gra

ndjean for
the exclusive use of th
e Royal Printing Hou
se in France, it was fir
stused to print Medail
les sur les Principaux Ev
enements du Regne-de-Lo
uis le Grand in 1702.
The type certainly isa

‘break

madeits official appea
¢ printer, lettercutter,
panner John Baskervill
innovative letterforms
eno doubt that hisde
yles which had beend
€ carvers twenty or th
he clarendons, egypti
emerged from the -
e Industrial Revolu
800. But long before t
s appeared, many cha
seem particularly Eng
the primitive letterfor
s, builders’ marks and
ven in Caslon’s types,
ere from Dutch mode

A,p.10

uch -7 think
I\ / I too much-h
as been mad

e of the writ
ing masters’ influence
upon the tombstone ¢
arvers. Probably the fi
rst relevant master w
as Cocker, whose spec
imens were published
around 1670; and fro
m 1680 to 1741 hardl
y a year passed witho
ut other masters issui
ng specimens. A,p.32

Amongst
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ave endeavoured to produce a Sett
of Types according to what I conce
ived to be their true proportion. D

The general bril
liance  Basker
ville’s was
influenced th
e desi
ons: w
as

Their
however
far more
to those

ter. actual
forms r
elate cl
osely fo

und on tombston

With generous curves, strongly differentiated thicks and th

ins, long untapered but bracketted serifs, his types were fo

es o llowed in 1769 by what is known today as Fry’s Baskerville
A,p. 11

f he had merely 1mi Fmally, after ma

ny delays cause

tated Caslon, even if & 4by te desir

he had improved on hi ©raye the book perfe

ct, the Virgil went to

m, there would have b Presin 757 afiersev

en years of careful, pa

een little to Say, or to s tient, persistent work

upon it. It was a surp

peculate rise
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. rise to the literary wo

PCCUlatC about; b t tld. It was the first f
u ne book printed in En

gland. (.. ) Every part

of the volume was in

h harmony with every o

e ther part. There wasn

o dissproportion. The

book has been well sa

id to be a landmark in

bandoned &t

phy. In looking at it t

oday we wonder how

t h it was done when it w

a e as done. It seems as th
ough the Birmingham

artist had come befor

C asl On ehistime.  E,p.3q

tradition,
an d with Grandj ean, Fpurn

1€r a

nd other type-cutters, began a new

tradition which, in the

eighte
enth

etween which, a

enth®mart ss

ntury revo
lutionised
the appear
ance of the
printed pa
ge. (...)

The revolution which
Grandjean and Basker
ville brought about w
as in the relationship
between the thick an
d thin parts of a letter
, in the position of th
e thickest parts of the
letter, and in the trea
tment of the serifs. Al
1 these are minutiae; b
ut type design is a ma
tter of minutiae. Bask
erville thickened the t
hick parts of his roma
n letter and made the
thin parts thinner, giv
ing them a sharper, s

er appearance. (...)
He pulled the thickest
partof a curved letter
away from the positio
n of being 45° to the h
orizontal and raised i
t higher up the curve.
He made more of the
serifs of the letters, m
aking them more noti
ceable by giving them
a sharper, spiky quali
ty.(...)

These minute changes
of detail would proba
bly have gone unnotic
ed(...)if it had not bee
n forhis

sup
erb

He had a const
ant succession o
r [ hot plates of
copper ready, b

ere inserted. The
wet was th
us expelle
d, the ink s O

et,andag

lossy surface p
rut on all simu I ;
ltaneously.

E,p.65
superior ink, and s

mooth paper.
) Baskerville made o
ther innovations in
design. The type of th
e late seventeenth cen
tury was, on the whol
e, rather compressed
—whether for reasons
of aesthetic appeal or
economy it is difficult
to say—but Baskervill
e gave his letters a ro
unded, open appeara
nce. They take up al
ot of room. B,p.161

he type was cu
I t for him by Jo
hn Handy (d.1

792) who, by t
he time of Baskerville
’s death, had worked

for
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¢ thickest parts of the
letter, and in the trea
tment of the serif. Al
Lthese are minutiae;b

designis a ma
ter of minutiae. Bask
erville thickened the t
hick parts of his roma
n letter and made the
thin parts thinner, giv
ing them a sharper, s

He had a const
T mcsions
f hot plates of
opper ready, b

etween which, a
soom as printed,
) the sheels w
ere inserted. The

p
‘mooth paper.
, Baskerville made o
ther innovations in
n. The type of th
e |m seventeenth cen
tury was, on the whol
<, rather compressed
—whether for reasons

unded, open appeara
nce. They take up a|
ot of room.  B,p.16x

he type was cu

death, had worked

for
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to ﬂml mw ways to

th passersby, With
'tlva apood, the duration

each message was

d, and some modey of

smell :hu cn Fm, ki aloue see a tiny four-
by-eight-fout on-promise sign. Something
more subsiantial was called for o maet
the communication needs of frec
enterprize in the evolving car calture.
Bome hegan scientific studies of
perception at high velocity to selve the
problem, Others, following a less rigorous
course, reasoned thai if it was big and
e 8 dily of Sy gk et o Hackias Scack Sl By Ot e

wic o
g reon a1 o & 1o gl

S TS000 uriesed i @ i in e Deced St Mot consit o

shiny and kit up ai night those speoding by
would be able to make sense of it. In time a
vernacular language was devoloped to
communicate to the antomotive public,
with individus) sign artists creating the
norms of this visual langnage based
on evoiving technology, aesthetics,
Iegislation, and commercial need.

The residue of this birth and growth of a
language is the landscape in which wo
move today, a national roadside culture

In its now isolation, the strip became the
Madagascar of signago evolution. Despite
the econo decline, some of the
businesses remained, while other old giants
igdioHior moved to warmer cconomic
‘zanes, Gaps in the economic food chain were
ﬁl]l)d hy businesses more suited to locak
1 3mE A er 1ong vacancies, gas stations
turned into pizza joints by the thousands.
emwE; cleaner ropair shops, liquor stores,
and other economic bottom feedors filled
in the remaining empty shells, S(rahged £
new hybrid forms of signage began to
cmerge. As signage rogulation became
more common in the 1970s, many of these
areas were considered oo poor or t0o far
gone to clean up. The signage dinosaurs

remained intact as originally construcied,
s0me now supporting bizarre new rétrofits

= G (arsasion I e i, e b

or standing as fossilized superstructures.
At the same time, hand-painted signs by
letlering artists and muralists of wildly"<y
varying skill and eraft began to compete
with now plastic fascias, vinyl letters,
mobile signs, and backlit lettered awnings,
vying for the atiention of mulnnsls i 3

Grand Canyen of visual historic sedin

l‘iy Tunrpn Laltuu

containing on-premise commercial sign
shaped ag much by specific socioecono
factors as by signmakers themselves. Tii x
genersl visnal gones can be considerdddy
aingularly or in various combinations ﬁ
create o basts for understanding ‘com]
signaye environments. £

inflaenee of Lhe automobile created “sirip”
| citics. In old downtowns the scale and

. outweigh that of signage, much of which is
= med at pedestrian as well a5 automotive traffic. THigis
| dietricts have been unafiected by suburban nnd
mall flight. In these still-viable centers the
commoreial signage tends to be a true mix
of old and new aesthetics and technology.

1138 e "
a3 3¢ deige

The majority of downtowns, however,
display mainly the residue of abandoned
signage as retailers have followed the
automobiles further into suburbia, leaving
buildings vacant or convered to offices and
the odd artists’ loft. The retail businesses

Closely relafbed io these isolated
but more highly evolved, arc
& O Ilever isolated strips
leading to ortrom the highways
and shopping malls. The signage on these strips tends to be much
more homogencous due to their develapm ent after sign regulation
and their continned econemic vitality. Fra nchise operation: ]z:r;;c
national or regional retailers in shopping centers, and car dea
form the core of businesses along this sirip. The attendaut .«mg._-
consists almost l.-nhrni)' of lower cast,

This constant change tends to erase
any historic reference more than
twenty years old

WRITE
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kst
Ao 1w reading an arice 3bout the Bavhass by Diewr
¥inkler suggests tht the Bauaus leged 1 fargely based upan myih shst has obreured
nany (ruths abont he Bawhaus, Foc Inseance, many of th Gaubaus deologe:
Cpgmatet 31 othee schaols or mavemets, such s e Consisuc s, Faturiss and 0
S0 e alo points et the cncmons o that exs(ed Beimees the Rauhius dcologic
; e the public, resating in the desin of roducts eaualy remote feom the poblic’
by rceds and uses. Summins sl . Winkler witcs hot “When Nannes Mexer. replass
i

Jatice seas ow much Wankler's observation. fegarding the Bauhaus mych covid, 10 &

migre 35 well. Fiest Of afl, an more than one occasian, [migre has re
keived credi (or dame) for what were exseaially i ideas of others whoss work we
ublished in our magatine, Secondly. ke the Bashaus. we are alio fesocioss promoters

In the early 1980s. I moved to San Frandisco, a place I'd

been dreaming of since I was eight. This was after
working for a short fime in beautiful. postnuciear
dewntown Detroit. and after a stint in Daltas. which was,

at the time, the murder capital of the US. When my
friend Wild Bill (thusly nomed because he isn't} and I landed, it was very late at might. so we stopped at the
only place open at three in the moraing. a Viemamese noodle bar on Breadway. It was a time when the Haight
was becoming yuppified, when the Siticon Valley was burgeoning. when T picked up one of the first issues of
Emigre. Back then, Emigre had an interesting mix of literature (an excerpt of JG Ballard's Crash. I think).
poeiry, art, and was not yet 3 100l of the design cognoscenti. There were five Michaels who seemed to rule the
clitist and provincial design world. and the saying went, if you.shoak any tree. four designers would fall out.

ira echootagies v 4 favne

Graphic deseen a0 bave
edeed the very hage of 1
refewon, The whel hisiry vt
Bevclopcar o nposessh
an the cemtemperary seate o)

Matt Owens

Sesgmer, These
iogcal developean bave

Rudy Vanderlans, 1995

o aur work. Whether it avershadows the quallty
F the work we praduce is argushie, but what { do
Sinaw 1 sher wathost 3 focused pubic relations
Uffart, Embgre would timply not exist. And per.
aps the Rauhaus might aoe have exisied cither,
Promating our work, making oxe work public. in
iy veay me can, 1t simgly an inevisable necessity
when publishing & mugstine and selling oypefaces
for aliving.
Fve alwiys been snerigued by he commerclal as
et of publihing | remenber ten years g0
Mhen we suarted. Emigre magazine. the anc pub
¢ was RAW magaiia.
Whitough 1 was drown 1o the work uf Gary Pan-
e Charics Burns, Sue Cos, Jooss Swarte and a
et of others, 4nd was moved by the subversive
comtent of the work. | was even Mo Curious 1
Sind out how RAW was made possible, § once siited Art Splegeiman and francoise Houly.

the publiers. in thelr scudio In New York. and 1 rementie louking at ail this socie

That's when T began my mulriple lives: o welkgroomed. hopefully fashionable. wealthand status seeking
designer during the day, hangin’ a1 the Zeitgeist for relief at night, going to the Santa Cruz mountains to play
with the intelligentsia from Berkeley and UCSC during the weckends. Most of the larter were fascist.
vegetarian practiciog. pagans who were a Yitle too in touch with their inner children for my comfort. but then.
the lunatic fringe came as a welcomed relief from the daily burden of makin’ pretty pictures far the Man.

Spirit of the Times: Hangin' at the Zeitgeist

The Zeitgeist was a punk C8W-{country and western) hileer bar ucked under an on-ramp of 3 freeway.
somewhere near Tower Hayes Yalley and Market, Etsyas as real a postmodern hybrid s it was dangerous: black

it dered #nd jraporal
e

drsignroy fook fo bridge ¢ gp.
Biameen e Coriaguunt ant e

oo 0c, o

spond to everything (rom the wrlung 10 0
R Gun once and for
ety gutsy ant dieection of Davd .

i Tela) o conteibute 10 Ray Gan, anthdesisn b inally

I there ace many ncopte wha lke 10 hate Ky Gun and quickly diis
10 45 Just amacher sytistc (30, €tk ¢ s sreatly helped o expand he ot o fes
il and magarine ayout. AlL ook for some of he experiments (o become accepied

(ence and an cnteeprencur lke Jarett wha coulg

Ch, Ch, Ch,

hanged how music was diatributed and ceid, crecting many iternative ec

always plagued the discourses of design. First is the easy slide from defining modernism in hroad terms to its
embodimens in design as a syle. The notion of style is one of our more illusory
concepts, and tends to be one of our more obvious stumbling blocks.
Combined with our tendency to discuss design in formalistic terms. we f0o easily separate form from content
and from larger social. political. and economic issues, in turn isolating ourselves from the rich discourses
surrounding other disciplines. i
What seems to be problematic among designers is he relationship of theary fo the practice and creation of
artifacts, We seen to confuse thearctical considerations as a way to understand design with an application of
them as methodologies for creation - the old theory/practice bifurcation. Someane did not sit in philosophical
isolation to_devise the idea of modernism that wouli be later.applicd to_diverse disciplines. Rather, it wos 3

énd

Emigre no. 34, “Rebirth of Design”

This closely rescmbles the excting changes tha have taken place wthin typetace desgn
land manufacture I the past fiv 10 ten years. The Maciniosh computer has completcl)
demncraized the design 3nd manafacture of fonts. Before, thit had been the private do
e of only a handfu of Iarse type foundries who ewned the proprictary sysems need
e 10 warn a typeface design into 4 working peodect. In ddiion, with the recent 50>
Ay of seling sypefaces electonicatly by madem, the Macatosh can now ais
Dcavide the means of distrbation. one of the mort dificult burdles to clear when
et publish
The accepiance of magarines like Ry Gun by both the design establshment and rain-
Sieeam audicnces, coupled 1o the ease with which one can technically produce fonts, b
Lparked a sremendaus sctviy in typeface production, and graphic designers and mas
ammes slike bave recognizcd that designing and seling fonts €an be a siable means o
ehe esulting svailability of thousands of typefaces. with dotens added each month.
ool of a completely demacraried field and shows us that sraphic designers have usr
for more than the tied and the true. Althoah it would b asy o find 3 yood deat
\wrons with the resales. | woald ke 10 focus on the posives. Ko longer are sraphic de|
Signers dependent wpon the wark of an ellte of eaditional ypelace designers who pr

uce fants primarily for ute in text. Today. seaphic desigpers have acess 10 nearly &

process and phenomenon thot was already occurring in Western societies, the result of society's attempt fo
come 1o terms with secularism, industrialization, the move from agrarian to urban organizations. and a
reconfiguration of power and economic relations that began 0 emerge in the nineteenth century. It signalled
an cpochal shift in consciousness in response fo momentous social. political. and economic orders.
Philosophers and theoreticians named and haracterized what already existed. took that and pointed toward
new directions of thinking and action. as did workers. arfists, and the ruling dlass. We look fo theorericians
because they can clarify very complex phenomena and perhaps point toward recommended directions of
action. not because they necessarily have a messianic recipe that will endosw design with shiny new attributes.
When designers confuse style as somehow being equivalent (0 a thearetical concept. both theory

embodiment in design suffers. Rather. each influences the other through indirect velationships.
Postmodern theory. for cxample. cannot be merely illustrated with layered or

_Zombie Modernism

Mr. Keedy

arto, o
modernism. To postdate modermiam t equally incomprehensbte for most desisacr. becuse
1
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the 151h century
1m0t be abis o er-
gh thelr sppearance

Guienbergs first tppe
face will be cut for the
nechanized process of
printing with moveadle
type. He will design this
face from German band
written Tetter forms. 3t
will become the mostlseaFer
important typeface for
the beginnings of the mas
was thesproduced, printed word.
ian Renai ¢ will
type” of theloccupn this mechanized o
Macintoshiprinting process and re latione
computerquire different tnpefaces,
interfacedsince the Gothic letter
forms will be consiber
D 1o be objectionable and
Bard to read. In Jtaly,
mostly German printers rasttion

lot mano-

'which will flee their coun s,
itTp due to politicalwnrest, e
o usea

caused bp the RNeforma n the
tim, will cut tppefaces in raditen

fof print
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What Is uanstural 1o 6 Sclag (V8740 Beingd which is oble to relovest 1s pature?
‘The artificial becsimes cur second nature which distances IV /44 Tistanie)

Being perplexel by the signs of cnr wafify (41773 Keatfa) is 00 sescast (>11/15
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wanddenstumd (V1771 Hnderstanblug) thelr messcges
(514 Sessage). o1 avcept e a5 ven
ealies (V75 Bahie)

Thenugh comprehension. ¢ stote of indicidual C>115/29 Sndicivvallis) fuigement, e
grasp the markuse (51173 Siabere) end igoificence of something We tely 0o our
facudedge (171 Anowledge) und expeience (143 Ertabrmg) hough
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Howt <omething appérs defines (>¥457 Teluktion) 1s naticse (>101/35 Hawwe), iis
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11723 Progress
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A1 the end of the second miiensium women
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right troth.
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that there by no Sran
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They Have said that it@ﬂen Dave also said|
is insanity and suicidal” “that because mm propo
ion their part to risti@sition bHas been contral
itheir lives following 1[)(5 dicted by so many wise
madress of a foreigner. & and lettered men who,
|5 am tod by o few tousted  comsidered it pain and|
men (aud these ave few in & foolish, then may be
numbler) that if ¥ persist in going  CXcused for whatever|
anward, 19e best conese ofaction will  might be dome n thel
be 1o fhrou me into the seasome £ matter. Some fect that theghave
aight. sinlce 3 am n foreigner, liftle or  alvcody arrived where mew hpve

Conscience

ey 16 nog SN fiMeS whHen evern berg, arguing against
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| produced imdulgences, wh
Jich contribute to the goals

of the Ieading ideology,
voices will arise rement
|betiug values vf the past.
Martin Luther will sirug
gle with the rightness of
Dis belief,and never come
to asatisfping conchuision.
But he will not be content
withthe practice of theRo
man church and will post
05 theses at the castie

chureh door in Witten

belief will be the docirine
of Justification by Faith.
What will be meant as an
encouragement for dis|
cussion, will cause wars|
and the reformation of
the cxisting belief sps
tent. MRany followers of
this mooement will flee;
at first the country and|
later the comtinent. Din|
threat will breal Lutbhers)
conoiction, and he will be|
cordenmed by the papacy,
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LINE SPACING

intermindvel do embarque, decido respirar um pouco e procurar o

sr. Creso com mais calma, outra hora.

PISO OCIDENTAL - EMBARQUE

A drea de embarque é chamada de “aqudrio”: um longo corredor com
paredes e portas de vidro que separam o pré-embarque das platafor-
mas. O 6nibus estaciona nas baias, | fora, e um funciondrio abre as
tais portas de vidro, chamando os passageiros. S6 entdo eles passam
3 regido do embarque. Protegem-se, assim, os demais usuarios da fuma-
ca emitida pelos veiculos, em parte absorvida por um enorme tubo
exaustor pintado de amarelo.

Em pé, na plataforma 1, enxerga-se o corredor inteiro, até o fim. Em
primeiro plano, um relégio de ponteiros e uma larga escada em caracol
que leva ao piso superior. No vdo embaixo da escada, algumas lanch
tes e lojas de miudezas encaixam-se com perfeic&o. De ambos os lados,
indicados ao longo do corredor, sucedem-se os nlimeros das plataformas
1a 50, pintados de branco d de quadrados verdes, sobrepondo-se
ligeiramente uns aos outros como em uma agenda telefonica.

H4& poucas criancas vagando pela drea. Em compensagdo, sdo
muitos os sequrancas, funciondrios de limpeza e vendedores de bebidas

caminhando com seus carrinhos. A maioria dos passageiros é compos-

ta de adultos que esperam em pé, pois ndo h4 lugar para sentar (ape-

nas quatro cadeiras de pldstico laranja diante de cada plataforma).
Consegue-se escutar remotamente o som dos alto-falantes que tocam
"Ovelha negra’ em versdo acustica e diversas musicas instrumentais;
para dar a impressdo de que o terminal é calmo. “Mas sé pra dar a
impressdo, mesmo”, brinca um dos fiscais da Socicam.
Antes da primeira plataforma par, ergue-se uma sala VIP, como

a dos aeroportos. E um espaco envidracado voltado exclusivamente
para o bem-estar dos passageiros das empresas Cometa, 1001 e Cata-
rinense, em viagens a Santa Catarina, Parand, Rio de Janeiro e Minas
Gerais. A abertura das portas é automatica e o usuario é recebido
por duas mogcas de saia azul,.salto alto e lencinho amarelo, que con-
ferem os bilhetes e aconselham os passageiros a se sentir em casa.
Nas paredes, posteres de capitais: Curitiba, Florianépolis, Sdo Paulo e
Belo Horizonte. No teto, a pintura de um céu azul-escuro com estrelas
e o cometa Halley, simbolo da Viagdo Cometa. H4 longas fileiras que
somam ao todo 160 cadeiras estofadas em dois ton

azul-marinho, sob o piso limpissimo e brilhante. H& duas TVs sintoni-
zadas no canal Globo News, duas méaquinas de café e chocolate, uma
mdquina de refrigerante, quatro aparelhos de ar-condicionado e um

galdo de dgua gelada ou natural, “vestido" com um pano b
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LINE SPACING

KATHERINEL cCoy

MICHAEL

ArrT

Nothing pulls you
science quite so quickly as design. Itis the
sions exist between the quantifiable and
and necessity. Designers thrive in those

ter. A typical critique a;d(',ranbrool( can
A

mcCoy

science
into the territory between art and

borderline where contradictions and ten-
the poetic. It is the field between desire
conditions, moving between land and wa-

easily move in a matter of minutes between

THEMATIC g @t

adiscussion of the objectas a validation of
for actuating the object. The discussion
material of the week” or from Lyotard to
beat. The free flow of ideas, and the leaps
from the attempt to maintain a studio plat-
Desine

find his or her own voice as a designer. The
and faculty to encounter their own
process that is at times chaotic,
Watching the process

fluences, and the incredible range of in-
Myiwotosy

an annual experience that is always amaz-
partment has had

metamorphose into

into software humanists. Yet it all seems
sonal vision to an area that desperately
Purist

ence is warming up the cold precision of
Unlike the Bauhaus,

teaching method or philosophy, other than
find his or her own way, in the company of
gaged in the same search. The energy at
the mutual search, althoulgﬁ :otl tilg r;;ttrall
shouldn’t it have all the complexity, vari-

Much of the work

to changing the status quo. It is polemical,

DaNcerous

being to the precise mechanical proposal
moves from Heidegger to the “strange
printing technologies without missing a
from the technical to the mythical, stem
form that supports each student’s search to
necessity

studio is a hothouse that enables students
visions of the world and act on them — a
conflicting, and occasionally inspiring.
of students absorbing new ideas and in-
terpretations of those ideas into design, is
technology

ing. In recent years, for example, the de-
the experience of watching wood craftsmen
high technologists, and graphic designers
consistent. They are bringing a very per-
needs it. The messiness of human experi-
pluralist

technology to make it livable, and lived in.
Cranbrook never embraced a singular
Saarinen’s exhortation to each student to
other artists and designers who were en-
Cranbrook seems to come from the fact of
communal

conclusion. If design is about life, why
ety, contradiction, and sublimity of life?
done at Cranbrook has been dedicated

calculated toruffle designers’ feathers. And

rigorous

Ferndale Strd
1981

Kenneth Wi
Cranbrook St
A block of a s|
cial main stref
tographically
collage form i
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WHAT WE DO WITH OUR WORLD,

NUMBERLESS MOMENTS,

HERE WE FACE A CRITICAL BRANCH IN HISTORY,

AND PERHAPRS OUR SPECIES AS WELL
° COU NTLESS’NERE WE FACE A CRITICAL BRANCH IN HISTORY,

q N ano our smaus saner WORLDS,,

- CARL SAGAN
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what wé do wit,
here we face a critical branc Lypory.
and’perhapys qur spectes as well.
numberless moments,
ané ume.

-cart sagan

AND PERHAPS OUR SPECIES AS w:u.w HATWITN OUR WORLD,
BRANCH IN HISYORV,WE Do

WILL PROPOGATE DOWN THROUGH CENTURIEST H E

DESTINY:- can sacan
o F OU R WELL WITHIN OUR POWER TO
DECENDANTS,
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