1llen Lupton:

Size + Scale



32-PT SCALA PRO 32-PT INTERSTATE REGULAR 32-PT BODONI 32-PT MRS EAVES

Do I look fat in this paragraph?

When two typefaces are set in the same point size, one often Mrs Eaves rejects the twentieth-century appetite
looks bigger than the other. Differences in x-height, line weight, for supersized x-heights. This typeface, inspired
and set width affect the letters” apparent scale. by the eighteenth-century designs of Baskerville,

is named after Sarah Eaves, Baskerville’s
mistress, housekeeper, and collaborator.
The couple lived together for sixteen years
before marrying in 1764.

The perceived size of a typeface is a function of its x-height as well as its cap height.




M. Blg Versus Mrs. & Mr. Little

32-PT HELVETICA 32-PT MRS EAVES 32-PT MRS EAVES

The x-height of a typeface affects its Typetfaces with small x-heights, such as
apparent size, its space efficiency, Mzs Eaves, use space less ethiciently than
and its overall visual impact. Like those with big lower bodies. However, their
hemlines and hair styles, x-heights delicate proportions have lyrical charm.

go in and out of fashion. Bigger type  12/14 mrs raves

bodies became popular in the mid-

twentieth century, making letterforms  Like his lovely wife, MR EAVES has a low waist

look larger by maximizing the area and a small body. His loose letterspacing also
within the overall point size. makes him work well with his mate.
12/14 HELVETICA I12/I4 MR EAVES

These texts are set in the same point size, but their perceived scale is completely different.




THE THE
WORLD WORLD
1S FLAT s

TYPE CRIME SCALE CONTRAST
Minimal differences in The strong contrast between
type size make this type sizes gives this design
design look tentative dynamism, decisiveness,

and arbitrary. and depth.

Scale is the relationship among elements within a composition or hierarchy.



REVOLVER: ZEITSCHRIFT FUR

FILM (MAGAZINE FOR FILM)

Scale is the relationship between elements and their context. Here, big type sits on a small page.




113% 113% I N/A INA  ON/R  0115% 1 116% 1419% 1 0.05%

1 0.96% 1 0.38% 1178%
A134%  A13A%  A3% K6% AT%  X129% A1.8% A163% A34% £92% A425% A3115%
) 521% 1 04T% 1 018% ) 025% ) 025%
AT3% A15.6% A 426% A33.85% A23%
1521%
A13%

NOR FIN

GBR DNKLVEAsr

e

S A KR
4

BGR
GRC

LBY

KHM VRM PHL

coL e

KEN
g {
g %
2
) o
ER 22 PRY
: ZAF
y52u i
S v 5
y302 &£
-~£20
SEaz
m = 1 2.01%
Ié.l @8 o gg CHL AN
o 'I# Lz'l [a) ? 55 1 010% 1002% 1 0.03%
a. 392 o 53 A134% AT115% A135%
as
o = T} 5 5 §g I N/R I N/R 10.15% 1 0:14%
GESE 2 8 1265% 103% A 4130% A425%
(-’l E g 2 @g E§ 1N/ 1038% 1029% I N/A 1029% ) 087% 1 0.05% 1 073% 1 040% 1045%  1002% 1023% )NA  1.09%
£ = A13% AN/ A49T% £ 9.35% A497% A124% 22% 2829% A15% AAT%  A228%  A426%  A10% A15%

UNITED NATIONS’ OFFICE ON DRUGS AND CRIME (UNODC)

Maps, 2009. Design: Harry Pearce and Jason Ching/ Pentagram. This series of posters
for the United Nations’” Office on Drugs and Crime uses typographic scale to compare drug
treatment programs, HIV incidence, and other data worldwide. The designers built simple
world maps from country abbreviation codes (GBR, USA, RUS, etc.). Note Russia’s high

incidence of HIV and low availability of addiction rehabilitation programs.
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