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Yale School of
Architecture
Lectures, Symposium,
and Exhibitions

Fall 2010

Paul Rudolph Hall
180 York Street
New Haven,
Connecticut
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Michael Bierut, Genevieve Panuska Michael Bierut, Jacqueline Kim
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An equilibrium between
PHOTOgraphy ano DESIEN through graphic expression tnat evolves

FROM CONTENT.

FOTOS+DESIGN BY DAVID CARSON
TEXT BY PHILIP B. MEGGS

- GINGKO PRESS




tool for expressing thought and fet
Why did it take decades for p
Photography's mechanical and che
repeatable image of the natural wc
documentation, made with a veraci
Perhaps this numbing power to ca
a major stumbling block in photog
form.
The reputation for truth, grav
06-07 dependence upon alteration before
been totally destroyed by digital m:
The debate over photography's legitimacy as art began early on. Only places, and things transform the o

two years ) - ) over and over in printed matter, sk
after William Henry Fox Talbot announced his positive/negative photo- never really quite happens. Photog

i identi hil ting lust for
process in 1839, he recalled: "It was said by many persons, at the time °4"! enflty W tle Croatigee
when photogenic drawing was first spoken of, that it was likely to prove The antidote for the photogra

injurious fo art, as substituting mere mechanical labor in lieu of talent distorting our understanding of th¢
and experience.” After noting that there was "ample room for exercise of camera is more than a light preser
skill and '
judgement” by controlling variations in exposure and fixing time for
varied ol :
artistic effects, Talbot concluded: "I feel confident that such an alliance POssibility. A camera—.c?rrler. whet
of science with art will prove conducive to the improvement of both." 1 Sees the world with vigilant eyes. T
enchantment, awareness, and even

sensitive person. Carrying a camer
experience, and response to the we

Sixty years later, little progress toward the acceptance of photog-
raphy as art had been made, prompting Alfred Stieglitz to write about

"The

sneer of those not willing to give certain photographic pictures rank as l[\)"rlgu?:;,l

works of art.” @ Gazette, |
At the turn of the century, O.W. Beck said: "It is vehemently 2Alfred 2

denied by a majority that photography is or ever can be art...” But Beck ;r;?:;g{/rm

had hope, believing that photography "will in course of time become a 30.W. Bei

remarkable Camera |
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design of widely available magazines made him the most
prolific, most visible, and the most conspicuous design-
er of his generation.

A scientist once told me the working definition
for research is "when | am doing what | don't know
what I'm doing". Carson's approach to design and
photography encompasses a similar aspect of open-
ended exploration. For the better part of two decades,
he has steadily explored new paths, questioned past
accomplishments, and experimented with new possibil-
ities. One need only look at his layouts for surfing mag-
azines in the early 1980s to realize that experimenta-
tion isn't a passing stage in Carson's career, but a way
of life.

Musing on his design work, in 1996 Carson
told Print magazine: "I didn't try to break rules. |
lacked a built-in restrictive understanding of how
things are supposed to be done. It's just that | didn't
know what the rules were." 4

Carson majored in sociology and graduated
from San Diego State University in 1977. He studied
graphic design briefly in 1980, then accepted an

vid

Al 4 w

I i—I
r.

I C

internship at Surfer Publications. Carson isn't com-
pletely self-taught as is often stated, for apprenticing
as a journeyman graphic designer at a magazine pub-
lishing firm is no different from the apprenticeships
used to educate artists from the medieval era until the
second half of the nineteenth century, when more for-
mal schooling for aspiring artists became the norm.
Just before the computer revolution re-formed
graphic design, Carson was catapulted to international
design prominence as art director/designer of Beach
Culture (1989-91). This influential publication was fol-
lowed by Surfer (1991-92) and Ray Gun (1992-96).
Currently he maintains an independent design office in
New York, designing a host of projects including (but
not limited to) advertisements, music videos, posters,
publications, television commercials, and trademarks.

4Philip B. Meggs, “Five Top Designers Confess: '| Never Went to Art
School!'” Print, Vol. 50 No. 3, May/June 1996, p. 128.
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chair (char), n. [OF. chaicre (F. chaire), < L. cathedra:
athedra) A seat ith a back, and often arms, usually

for one per sl ot authorit, r the offce
itsell; the person occupying the seat or ofice, esp. the chair-
seetin; Fchary & chabel;  metsl lock

or clutch to support and secure 4 rail in a railroad.
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Choose Life. Choose a job. Choose a
career. Choose a family. Choose a
fucking big television, choose washing
machines, cars, compact disc players
and electrical tin openers. Choose
good health, low cholesterol, and
dental insurance. Choose fixed interest
mortgage repayments. Choose a
starter home. Choose your friends.
Choose leisurewear and matching
luggage. Choose a three-piece suite

n hire purchase in a range of fucking
fabrics. Choose DIY and wondering
wha the fuck you are on a Sunday
maorning. Choose sitting on that couch
watching mind-numbing, spirit-
crushing game shows, stuffing fucking
junk food into your mouth. Choose
rotting away at the end of it all, pishing
your last in a miserable home, nothing
more than an embarrassment to the
selfish, fucked up rats you spawned
to replace yoursell,

Choose your future.

Choose life.
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TYPE, SPACES, AND LEADS

Lower Case.
A Pair or Caskes.

California Job Case.

Fi6. 2.—Showing Lay of Cases.




CAP HEIGHT
X-HEIGHT[ C
BASELINEL
STEM IBOWL SERIF ~—— DESCENDER
LIGATURE ASCENDER
F

INIAL

TERMINAL ASCENDER
SPINE
UPPERCASE SMALL CAPITAL

CROSS BAR COUNTER LOWERCASE
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JASPER MORRISON:
EVERYTHING BUT THE WALLS
Book, 2002

Book designers: Jasper
Morrison, Lars Miiller,

Matilda Plgjel

Publisher: Lars Miiller
Cappellini store windows
designed by Jasper Morrison
Photograph: Dan Meyers
Typography is realized at an
urban scale in this storefront
created by the industrial designer
Jasper Morrison. The existing
architecture determines the size
and pacing of the monumental

letters.



The idea of organizing typefaces into matched
families dates back to the sixteenth century, when

Adobe Garamond was designed by Robert Slimbach in 1988. printers began coordinating roman and italic faces.
The concept was formalized at the turn of the
twentieth century.

The roman font is the core or spine from which a family of typefaces derives.

ADOBE GARAMOND REGULAR The roman form, also called “plain” or “regular,” is the
standard, upright version of a typeface. It is typically conceived
, as the parent of a larger family.

Italic fonts, which are based on cursive writing, have forms distinct from roman.

ADOBE GARAMOND ITALIC The italic form is not simply a mechanically slanted version of the
roman: it is a separate typeface. Note that the letter a has a different
shape in the roman and italic variants of Adobe Garamond.

SMALL CAPS HAVE A HEIGHT THAT IS SIMILAR TO the lowercase X-HEIGHT.

Small caps (capitals) are designed to integrate with a line of text,
where full-size capitals would stand out awkwardly. Small capitals
are slightly taller than the x-height of lowercase letters.

ADOBE GARAMOND EXPERT (SMALL CAPS)

Bold (and semibold) typefaces are used for emphasis within a hierarchy.

ADOBE GARAMOND BOLD AND SEMIBOLD Bold versions of traditional text fonts were added in the twentieth
century to meet the need for emphatic forms. Sans-serif families
often include a broad range of weights (thin, bold, black, etc.).

Bold (and semibold) typefaces each need to include an italic version, too.

ADOBE GARAMOND BOLD AND SEMIBOLD ITALIC The typeface designer tries to make the bold versions feel similar
in contrast to the roman, without making the overall form too
heavy. The counters need to stay clear and open at small sizes.

A full type family has two sets of numerals: /ining (123) and non-lining (123).

ADOBE GARAMOND REGULAR AND EXPERT NUMERALS Lining numerals occupy uniform units of horizontal space, so
that the numbers line up when used in tabulated columns.
Non-lining numerals, also called “text” or “old style” numerals,
have a small body size plus ascenders and descenders, so that
they mix well on a line with lowercase letters.

A type family can BE faked by slanting, or inflating, or SHRINKING letters.
| L, = emeeaas S e

ITALIC BOLD SMALL CAPS TYPE CRIME: TYPE CRIME: TYPE CRIME:
PSEUDO ITALICS PSEUDO BOLD PSEUDO SMALL CAPS
The wide, ungainly ~ Padded around the These shrunken
forms of these skewed  edges, these letters versions of full-size
letters look forced  feel blunt and dull. caps are puny

and unnatural. and starved.






Bitmap fonts are designed for digital display,
Bitmap fonts sz.n o for digifal display at a specific s

Bitmap fonts are designed for digital display.

-

IE.

Bitmap fonts are designed for digital display.

Bitmap fonts are designed for digital display at a specific size.
Bitmap fonts are designed for digital dlsplay at a specific size.

LO-RES FAMILY Designed by Zuzana Licko for Emigre, 1985
These bitmap fonts incorporate Licko’s earlier Emigre, Emperor, Oakland, and Universal font families.

Eitrap fonts are designed for digital displaw at a = pr-l ific zize.

Sitoran Fonts are gesigared for digite’ dismiay ot speciic sife

Bitmap fonts are designed for digital display at specific size.

Bitmap fonts are designed for digital displey at @ specific size.

8-POT PIXELLA REGULAR, ITALIC, BOLD, AND BOLD ITALIC

Designed by Chester for Thirstype, 2003

Bitmap fonts are designed for digital display at a specific size.

Bitmap fonts are designed for digital display at a specific size.

Bitmap fonts are designed for digital display at a specific size.
Bitmap fonts are designed for digital display at a specific size.

Bitmap fonts are designed for digital display at a specific size.

Bitmap fonts are designed for digital display at a specific size.

Bitmap fonts are designed for digital display at a specific size.

8-PT FFF CORPORATE Designed by Walter Apai for Fonts for Flash, 2003
These fonts are designed specifically to work with the Macromedia Flash multimedia authoring application.
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THE XIX AMENDMENT

Typographic installation in Grand Central Station,
New York City, 1995

Designer: Stephen Doyle

Client: The New York State Division of Women
Sponsors: The New York State Division of Women,
the Metropolitan Transportation Authority, Revlon,
and Merrill Lynch
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CYBERSPACE AND CIVIL
SOCIETY

Poster, 1996

Designer: Hayes Henderson
Rather than represent
cyberspace as an ethereal grid,
the designer has used blotches
of overlapping text to build an
ominous, looming body.




PSALTER-HOURS
English, thirteenth century
Walters Ms. W.102, fol. 33v
Collection of the Walters Art
Museum, Baltimore

The monk is climbing up the
side of the page to replace a
piece of faulty text with the
corrected line in the bottom
margin.
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WORD EXERCISE

You can express the meaning of a word
or an idea through the spacing, sizing,
and placement of letters on the page.
Designers often think this way when
creating logotypes, posters, or editorial
headlines. In this project, physical
processes such as disruption, expansion,
and migration are expressed through
the spacing and arrangement of letters.
The round Os in Futura make it a fun
typeface to use for this project.

Examples of student work from
Maryland Institute College of Art

dis‘uption

JOHNSCHEN KUDOS

TEXT 104

sition transiti

JOHNSCHEN KUDOS

¢ O mpression

JOHNSCHEN KUDOS

TEXT 105

expansion

MARCOS KOLTHAR

HEATHER WILLIAMS

repetition

a
id
.m 1
mlgrahon
JASON HOGG
elimine

HEATHER WILLIAMS
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NICOLAS JENSON learned to print in Mainz,
the German birthplace of typography, before

establishing his own ..
los appellatur mariti

euir dicitur frater mar

e . ratrizappellantur qu:
i mitin fratrum & may
atrueles matrum fratr

olobrini ex duabus ed
tafuntinantiquisau

printing press in Venice.
His letters have strong
vertical stems, and the

Lorem ipsum dolor si
consectetuer adipiscing el
contaur, designed fion - Tyeeger pharetra, nisl ¢

1912 to 1914 by Bruce

Rogers. s arevival of Juctus ullamcorper, au
Jenson’s type that

emphasizes its ribbonlike TOT'TOT egestas ante, vel
stroke.

pede urna ac neque. M
ac mi eu purus tincidt

vanum laboraverunt
si Dominus custodie
Istra vigilavit qui cost

RUIT is designed

by the Dutch typographer,
teacher, and theorist
Gerrit Noordzij. This
digitally constructed font,
designed in the 199os,
captures the dynamic,
three-dimensional quality
of fifteenth-century roman

num est vobis ante lu
rgere postquam sede
1manducatis panem
m dederit dilectis sui
ALMI IVXTA LXX

typefaces as well as their gothic (rather than humanist) origins.
As Noordzij explains, Jenson “adapted the German letters

to Italian fashion (somewhat rounder, somewhat lighter), and thus

created roman type.”

LETTER 14

VEIDE VW ITATIIC Y, \JLOIL

the iiii wekis, and how1
lord, yet thechirchemal
that istowete, of thathe
and of that he cometh t
in thoffyce of the chircl
tynges that ben in this
one partie, & that othe

causeof thecomynge of
ben of iove and oladne:

Lorem ipsum dolor sit
consectetuer adipisciné
Integer pharetra, nisl u
luctus ullamcorper, auy
tortor egestas ante, vel |
pede urna ac neque. M
ac mi eu purus tincidu

Lorem ipsum dolor ¢
consectetuer adipisci
Integer pharetra, nis
ullamcorper, augue t
ante, vel pharetra pec
neque. Mauris ac mi
tincidunt faucibus. P
dignissim lectus. Nun

scALA was introduced in 1991 by the
Dutch typographer Martin Majoor. Although
this thoroughly contemporary typeface has

geometric serifs and rational, almost modular

forms, it reflects the calligraphic origins of
type, as seen in letters such as a.

GOLDEN TYPE
was created by the
English design
reformer William
Morris in 1890.
He sought to
recapture the dark
and solemn
density of Jenson’s
pages.

ADOBE JENSON
was designed in
1995 by Robert
Slimbach, who
reconceives
historical type-
faces for digital
use. Adobe Jenson
is less mannered
and decorative
than Centaur.
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Im VERLAG DES BILDUNGSVERBANDEB der Deutuchm\ uchdrucker,
BerlinSW-6%; 8

JAN TSCHICHOLD
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Im VERLAG DES BILDUNGSVERBANDES der Deutschen Buchdrucker,
Berlin 8W 61, Droibundstr, B, erscheint demnlichst:

JAN TSCHICHOLD

Lahrer an der Meisterschule 10r Deutschiands Buchdrucker in Mnchan

DIE NEUE TYPOGRAPHIE

Handbuch tir die gesamte Fachwelt
und die drucksachenverbrauchenden Krelse

Das Problam der neusn gestaltenden Typographie hat eine lebhafte
Diskusaion bei allan Betailigten hervorgerufen, Wir glauben dam Bedlri-
nis, die aufgeworfenen Fragen ausflhriich behandelt zu sehen, zu ent-
sprachen, wenn wir jetzt ein Handbuch der NEUEN TYPOGRAPHIE

harausbringen.

Es kam dem Verfasser, einem lhrer bekanntesten Veriretler, in diesem
Buche zunlichst darauf an, den engen Zusammenhang der neuen
Typographle mit dem Gesamtkomplex houtigen Lebens aufzuzei-
gen und zu beweisen, dab die neue Typographio ein ebenso notwendi-
ger Ausdruck einer neuen Gesinnung lst wie die neue Baukunst und
alies Neue, das mit unserer Zeit anbricht. Diese geschichtliche Notwen-
digkeit der neuen Typographie belegt weiterhin eine kritische Dar-
stellung dor alten Typographle. Die Entwicklung der neuan Male-
rol, die fir alles Neue unserer Zeit geistig bahnbrechend gewesen ist,
wird in einem reich illustrierten Aufsatz des Buches leicht fallich dar-
gestelit. Ein kurzer Abschnitt ,Zur Geschichte der neuen Typogra-
phie" leitet zu dem wichtigsten Teile des Buches, den Grundbegriffen
der nouen Typographle Uber. Diese werden klar herausgeschillt,
richtipe und falsche Beispiele einander gegonObergestelit. Zwel wai-
tere Artikel behandeln ,,Photographle und Typographie' und
Neue Typographlie und Normung''.

Der Hauptwert des Buches flr den Praktiker basteht in dem tweiten
Tell ,,.Typographische Hauptformen'' (siehe das nebenstehende
Inhaltsverzeichnis). Eafehite bisher an einem Werke, das wie dieses Buch
die schon bel einfachen Satzaufgaben auftauchenden gestalterischan
Fragen in gebUhrender AusfOhriichkeit behandelte. Jeder Teilabschnitt
enthiit neben aligemeinen typographischen Regeln vorallem die
Abbildungen aller in Betracht kommenden Noermblitter des Deutschen
Normenausschusses, alle andern (z, B, postalischen) Vorschriften und
zahlreiche Beisplole, Gegenbeispiele und Schemen.

Flr Jaden Buchdrucker, inabesondere jeden Akzidanzsetzer, wird ,,Die
neuo Typographie' ein unentbehriiches Handbuch sein. Von nicht
geringerer Bedeutung ist es fir Rekiamefachleute, Gebrauchsgraphiker,
Kauflaute, Photographan, Architeklen, Ingenieure und Schriftsteller,
also fir alle, die mit dem Buchdruck in Berilhrung kommen,

VORZUGS-ANGEBOT
B e e

INHALT DES BUCHES

Werden und Wesen der neuen Typographle

Das naue ‘Wellbild

Dia alts Typographie (Rlckblick und Krilik)
Die neus Kunil

Zur Goschichia dor neven Typographio

Die Grundbegriffe dor neven Typographie
Fhaotographia und Typographle

Heus Typographie und Normung

Typographische Hauptiorman

Das Typosignat

Dar Qanchifabriasl

Dar Halbbrlef

Briefhdlien ohne Fansier
FenstarbriafhOlan

Dia Poxthario

Die Poskarie mit Klappa

e GasohiMaknrie

Din Bosuchaiknrin

Werbsachen { Karten, Billlor, Prospokie, Kalsloga)
Daa Typoplakat

Das Bildplakal

Bohbidformale, Tafeln und Rahmen
inkarais

Dia Zaltechrdl

Do Togeszailung

Die illustriorts Zeltung
Taballansstn

Dan neuve Buck

Bibllagraphles
Varzelchnis dar Abblidungen

Ragistar

. techichold

Das Buch enthiit aber 125 Abbildungen, von
denen etwa ein Viertel Zwelifarblg gedruckt Ist,

und umfaBt gegen

Selten nuf gutem Kunst-

druckpapier. Es erscheint Im Format DIN AS (148>
210 mm) und Ist blegsam In Ganzleinen gebunden.

. Prels bei Vorbestellung bis 1, Juni 1928:
durch den Buchhandel nur zum Praise von

5.00 RM
6.50 RM

Bestellscheln umstehend map



Das Bauhaus in Dessau
fahrt in folgenden Abteilungen
nach eigenen Entwarfen
Modellarbeiten aus:

Einzelmdbel

| und ganze Zimmoreinrichtungen

aus Metall (
kérper, Teegerite, Tafelgeschirr usw.)

Mabel- und Vorhangstoffe
Decken, Kissen, Teppiche
textile Ausstattung von Innenriumen

| farbige Ausgestaltung
Wandmalerei | von Raumen und Gebauden
| Rekiame. und Plakatentwirfe
|
-

Satz und Druck von Drucksachen aller Art
Herstellung von Matern

VERVIELFALTIGUNG UND VERTRIEB

nach diesen Mustern durch die
BAUHAUS GmbH

b

LIEFER-BEDINGUNGEN

1 | Preise @ verstehen sich ab Dessau ohne Verpackung
2]~ emummumemmares
3 I Versand @ erfolgt nur auf Kosten und Gefahr des Empfingers
; I :Ionlchcrun‘ @ erfolgt nur auf Wunsch des

5 I @ for alle ist Dessau

Herbert Bayer, 1925
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A Din-Schrift, reversed out. B Typeon back-lit sign suffers C More explicit letter shapes help

= from radiant light. (ois more oval, dots are round).
-

Some of the most pervasive typographical

messages have never really been designed,

and neither have the typefaces they are setin.

Some engineer, administrator, or accountant

.in some government department had to decide

B Dcitsche what the signs on our roafls and free-
Industrie-Norm= ways should look like. This person
German Industrial .
B ndard) s the magic probably forme.d a commlt.te.e made
word foranythingthat up of other engineers, administra-

can be measuredin

Germany, including tors, and accountants who in turn

the official German went to a panel of experts that would
typeface, appropriately 1. ;o i 1y;ded manufacturers of

(and not surprisingly) ) .
called Din-Schrift. signs, road safety experts,lobbyists
Since it’s been avail- . Coal

Bble in digital form, from autqmoblle aSS(.)c1.at1ons, plus
this face has been more engineers, administrators, and
fied up by many accountants

graphicdesigners who :

like it for its lean, geo- You can bet there wasn’t one

metric lines, features i i s
thatdon't makeitthe YPOSTapheror graphic designer in

best choice for complex the group, so the outcome shows no

jinage projects. indication of any thought toward
legibility, let alone communication or beauty.
Nevertheless we’re stuck with our road signs.
They dominate our open spaces, forminga
large part of a country’s visual culture.

The letterforms on these signs were
constructed from simple geometric patterns
rather than from written or drawn letterforms
because they had to be re-created by sign-
makers all over the country. It seems our
official alphabets are here to stay, even though
itwould be possible to use other typefaces
more suitable for the task.

D Butstill, backlighting presents E The type has to be justa little
aproblem. lighter, so thatfinally ...

23

Signage systems have to fulfill
complex demands. Reversed
type (e.g., white type on a blue
background) looks heavier than
positive type (e.g., black on
yellow), and back-lit signs have
a different quality than front-lit
ones.Whether you have to read
asign on the move (froma car,
for example), or while standing
still on a well-lit platform, or
inan emergency - all these
situations require careful typo-
graphictreatment. In the past
theseissues have been largely
neglected, partly because it
would have been almost impos-
sible toimplement and partly
because designers chose to
ignore these problems, leaving
them up to other people who
simply weren’t aware that
special typefaces could help
improve the situation.

Typefaces have now been de-
signed with a series of closely
related weights to offer precisely
theright one, whetherit’s fora
back-lit dark sign with white
type, or for just black words on
white, lit by the sun from above.
The PostScript™ data generated
with these typesin drawing and
layout applications can be used
to cut letters of any size from
vinyl, metal, wood, or any other
material used for signs.

There are no more excuses

for badly designed signs,
whether on our roads or inside
our buildings.

Black on white looks thinner
than white out of black. Different
weights can compensate for

that effect.

F ... Itismore legible thanin
example B.This typeface is FF Info.




PVIRGILII MARONIS

BUCOLICA

ECLOGA 1. cui nomen TITYRUS.

MEeLiBoeus, TITYRUS.

ITYRE, tu patule recubans fub tegmine fagi
Silveftrem tenui Mufam meditaris avena:
Nos patri fines, et dulcia linquimus arva;
Nos patriam fugimus: tu, Tityre, lentus in umbra
5 Formofam refonare doces Amaryllida filvas.

7. O Melibeee, Deus nobis heac otia fecit:
Namgque erit ille mihi femper Deus: illius aram
Sepe tener noftris ab ovilibus imbuet agnus.

Ille meas errare boves, ut cernis, et ipfum

10 Ludere, que vellem, calamo permifit agrefti.

M. Non equidem invideo; miror magis: undique totis
Ufque adeo turbatur agris. en ipfe capellas
Protenus zger ago: hanc etiam vix, Tityre, duco:

Hic inter denfas corylos modo namque gemellos,

15 Spem gregis, ah! filice in nuda connixa reliquit,
Seepe malum hoc nobis, fi mens non leva fuiflet,

De ccelo taGas memini pradicere quercus:
Sape finiftra cava pradixit ab ilice cornix.
Sed tamen, ifte Deus qui fit, da, Tityre, nobis.

20 7. Urbem, quam dicunt Romam, Melibcee, putavi
Stultus ego huic noftrz fimilem, quo fape folemus
Paftores ovium teneros depellere foetus.

Sic canibus catulos fimiles, fic matribus hoedos
A Noram;






Scientists have not been content with just
calling the human face “beautiful”if it meets
certain ideals, or “ugly”if it doesn’t. They had to
go out and measure proportions of nose to jaw,
forehead to chin, and so on, to establish why
some faces are more appealing than others.

Typographers and graphic designers often
choose typefacés for the very same reason they

Albrecht Diirer might fancy a person: they just like that
triedtofigureout 1, ) For more scientifically minded
what makes the

humanbodylook  people, however, there are specific
beautiful by

measuring the ] - ;
proportions of proportions to describe various parts of

theparts; aletter. While these won’t tell you what
makes a typeface good, they will atleast give you
the right words to use when you discuss the
benefits of a particular face over another. You
can say “I hate the x-height on Such-a-Gothic”
or “These descenders just don’t work for me”
or “Please, may I see something with a smaller
cap height?”and you'll know what you are
talking about.

measurements, components, details, and

counter kern
: i ascender

55

By now you will have noticed that
we use the words typeface and type
to describe what people these
days refer to as a font. Much of

the terminology used today comes
from the era of metal type.The
spaces between lines are still (and
notvery accurately) described as
leading, even though they certainly
aren’t made up of strips of lead
anymore. A font was a prescribed
grouping of letters from one type-
face assembled by a typefoundry
forsale.These were apportioned
to the number of letters used most
frequentlyin any given language.
The English printer who bought a
French font of type, forinstance,
soon noticed its lack of sufficient
kand w andits large supply of q.
Italian demands a larger number
of cand z; Spanish, far more of d,
t,and all the vowels; German,
more capital letters and more z,
butlessy.

We design typefaces and we pro-
duce fonts. And throughout this
book, we maintain that distinc-
tion. While the language of typog-
raphy still adheres to some rules,
therereally aren’t any standards
for type designers to follow. Typo-
graphicfeatures, such as large
x-heights, wide counters,and
exaggerated ascenders, are no
less slaves to fashion than the
perpetual changes in skirt lengths
determined on Paris runways.
The size of type, indicated in
points (a pointis.01384 inch;

12 points = 1 pica; 6 picas =
1inch),is only areminderofa
historical convention, when type
was cast on a body of metal.

The body size of all 12-point type
would have been the same, but
the actual image on that body
could be vastly different. Have a
look at the 20-point types below -
they don’t have verymuchin
common apart from the baseline.

The moral?

What you see is what you get -
trust your eyes, not the scientific
measurements.

Sizes Sizes lins Sizes Sizes
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VIRGIL (LEFT)

Book page, 1757 »

Printed by John Baskerville
The typefaces created by John
Baskerville in the eighteenth
century were remarkable—
even shocking—in their day for
their sharp, upright forms and
stark contrast between thick
and thin elements. In addition
to a roman text face, this page
utilizes italic capitals, large-
scale capitals (generously
letterspaced), small capitals
(scaled to coordinate with
lowercase text), and non-lining
or old-style numerals (designed
with ascenders, descenders, and
a small body height to work
with lowercase characters).

RACINE (RIGHT)

Book page, 1801

Printed by Firmin Didot

The typefaces cut by the Didot
family in France were even more
abstract and severe than those
of Baskerville, with slablike,
unbracketed serifs and a stark
contrast from thick to thin.
Nineteenth-century printers and
typographers called these
glittering typefaces “modern.”

Both pages are reproduced
from William Dana Orcutt,
In Quest of the Perfect Book
(New York: Little, Brown and
Company, 1926); margins are
not accurate.

I.A THEBAIDE,

ou

LES FRERES ENNEMIS,

TRAGEDIE.

ACTE PREMIER.

SCENE L
JOCASTE, OLYMPE.

SOCASTE.
I.s sont sortis, Olympe? Ah! mortelles douleurs!
Qu’'un moment de repos me va couter de pleurs!
Mes yeux depuis six mois étoient ouverts aux larmes,
Et le sommeil les ferme en de telles alarmes!
Puisse plutdt la mort les fermer pour jamais,
Et m’empécher de voir le plus noir des forfaits!
Mais en sont-ils aux mains?
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1825; -
At 10 o'Clock in the Morning:
\ QUANTITY OF OL
Su@lsm FACE Is the name that EXTRA CONDENSED typefaces

was given to the inflated, are designed to fit in narrow

ln the reml hyper ~bold type style spaces. Nineteenth-century
troduced in the early advertisements often combined
Jlcof the Soh - -
ﬂf t e ch nineteenth century. These faces  fonts of varying style and

exaggerated the polarization proportion on a single page.

[J.Soulb of letters into thick and thin These bombastic mixtures were
components seen in the formal typically aligned, however, in
typography of Bodoni and static, centered compositions.
Didot.

EGYPTIAN, or slab, typefaces GOTHIC Is a nineteenth-century

transformed the serif from a term for letters with no serifs.
refined detail to a load-bearing  Such typefaces could command
slab. As an independent attention with their massive
architectural component, the frontality. Although sans-serif
slab serif asserts its own weight  fonts often served in the

and mass. Introduced in 1806,  twentieth century to convey
this style was quickly denounced — neutrality, flamboyantly

by purists as “a typographical decorated gothics were once
w;rlstromy common. '
I t IE @\\\\@ @ A\

My person was hideous, my stature gigantic. What did this mean? Who was I? What was I?...
Accursed creator! Why did you create a monster so hideous that even you turned away from
me in disgust?




FULL MOON

ST. MICHAEL:"S

TEMPERANCE BANT

Prof. V. Yeager, Leader, will give a

@BAN’E
’»_\‘ iﬁ

EXCURSION

On the Steamer

To Osbroock and Watch I-I:ll,

On Saturday Evening, July 17th,

Leaving Wharf at 73 o’clock. Returning £0 Westerly
; at 103 o’clock. Kenneth will be at Gsbrook.

TICKETS, - FORTY CENTS.

G. B. & J. H. Utter, Steam Printers, Westerly, R. 1.




THEO VAN DOESBURG, founder and chief promoter

with perpendicular elements in 1919. Applied here to
the letterhead of the Union of Revolutionary Socialists,
the hand-drawn characters vary in width, allowing
them to fill out the overall rectangle. The De Stijl

movement called for the reduction of painting, In T I L E E T UEE :
architecture, objects, and letters to elemental units.

of the Dutch De Stijl movement, designed this alphabet H

VILMOS HUSZAR designed
this logo for the magazine

De Stijl in 1917. Whereas
Van Doesburg’s characters are

unbroken, Huszdr’s letters

consist of pixel-like modules.

abcdefghi
iKImnopqr

HERBERT BAYER created this typeface design,
called universal, at the Bauhaus in 1925.
Consisting only of lowercase letters, it is built
from straight lines and circles.

PAUL RENNER designed Futura
in Germany in 1927. Although

it is strongly geometric, with
perfectly round Os, Futura is a
practical, subtly designed typeface
that remains widely used today.
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WIM CROUWEL published
his designs for a “new
alphabet,” consisting of no
diagonals or curves, in 1967.
The Foundry (London) began

developing and releasing
digital editions of Crouwel’s
typefaces in 1997.

See Wim Crouwel,

New Alphabet (Amsterdam:
Wim Crouwel/Total
Design, 1967); and Wim
Crouwel, Kees Broos, and
David Quay, Wim Crouwel:

Alphabets (Amsterdam:




CURATOR : JOSEPH WESNEF
Linda Ferduson

b Steve Handschu
o
JamesHay

E Matthew HollandSCU PTURI
Q. GaryLaatsch

ma~Brian Liljeblad

Dora Natella

Matthew Schellenberg

U

ED FELLA produced a body

R iIC har d Strin g of experimental typography
that strongly influenced
nn H typeface design in the 1990s.
lCh ell T homa S His posters for the Detroit
Focus Gallery feature
‘x I damaged and defective forms,
Ro be rt llh e Im drawn by hand or culled

from third-generation
Opening Recep tion: FridayJun e 8,5:30—8:30 P M photocopies or from sheets
of transfer lettering.
Collection of the Cooper-
Hewitt, National Design
Museum. *

L

LANING(—S8 3Nﬂ§c

ll

etroit Focys Gallery _
743 Beaubien, Third Floor ¢ 2 2 2>

ETROIT,MICHIGAN 48 226

DAY - SATURDAY
Hours:Noon to6 pnwEDNES

ALSO IN THE AREA: THE MARKET PRESENTS Peter Gilleran - Gordon Orear  Opening 5 - 7:30 pm. Friday,June 8.
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ER AND LOWER CASE, THE INTERMATIONAL JOURNAL OF TYPOGRAPHICS

[he Sad State of the Unlon
A satirical comment by Geoffrev Moss on
mr highly revered American way of life,
ur institutions, our syvstems, and the
nlks in charge. Pg 2

he Publick Printer

e first in a new series by Ule tracing
he remarkable history of printing in
imerica beginning, naturally enough,
Fith the beginnings. g 6

'&le's Presidentlal “Primacy™
landsomelv-engruved portraits of cach
lTour 37 presidents, taken from the

Fal pht rinzburg Collection, whercin we
re inviting our readers to select their
rimary choice of the one president they
e lieve would be most suited to it the
ountry out ofits doldrums. Pg 8

am Fink s Typographic Paintings

Vhoever sald there was nothing new

under the sun obviously hadn't seen the
art of Sam Fink. Blending words and [1-

lustrations is a highly specialized skill,
as evidenced from the stunning exam-

ples within, g 10
The Fifty-Six Who Signed

Sam Fink seems to havie o maonapaly on
this issue, but he's worth (L Thistime

around, he shows us his uncanny percep-
tive portralt of all the signers of the
Declaraton of Ine lependence, with an in-
clsive proflile of cach. Pg 14

Erie¢: The Artisi and his Coteric of
Female Characters

Four pages in full color of the famed Al-
phabet and Numerals of America’s fore-

most fashion illustrator. Pg 18

thur Bieentennial Turkew

Following a lengthy discussion with Ben
Franklin, Vikki Romaine —designer of
toys for adults—has created, especially
for this issue, a new symbaol for America.
rgte

Whai's New from ITC?

Under special icense from 1. Stempel
AG, ITC offers a redesigned and smartly
updated version of Rudolph Koch's arigi-
nal Kabel, created in the early 1920s and
now available from I'TC Subscribers as
ITC Kabel. Pg 2%

Somecone lor Everybody

The space, customarily devoted to our
regular features “Something for Every-
body” and “Famous Ampersands” is de-
voled instead toJerome Snyder, whose
death was such an unexpected shock to
evervone who knew him and such a

severe logs Lo us all, I.ﬂtﬂ




araphic incarnation of his creator,
eorge McManus, a prankish, ele-
gant, cigar-smoking, cane-sporting
wit. A complete charmer, McManus
was as popular personally as were
his cartoon personalities. His draw-
ing had stylistic sophistication as
well as clean draftsmanship that
may have given a few ideas to John
Held, Jr. Jiggs, despite his top hat,
frock coat, and fancy digs, had his
heart and soul back with the boys in
the pool hall. Maggie, more the
socialclimber, keptthe good-natured
Jiggs doing an upper class jig, whose
unfamiliar steps he never mastered.
Although the strip continued after
McManus' death in 1954, it just
wasn't the same without the genial
genius of George. Even if McManus
had lived longer, it's not likely that
Maggie & Jiggs, a pair of Irish
parvenus, would capture the present
public fancy. O Tempora, O Mores.

Napoleon & Josephine

'|
\ No man for hiding his light under a
. bushel, Napoleon Bonaparte, in his
\ 52 years, never stayed put long
enough to allow grass to grow
beneath his feet, let alone to have a
love mature. At the ripe old age of
26, while still only a general, he
married the widow Josephine de
Beauharnais who already had some
experience with generals. Josephine,
born Marie Josephine Rose Tascher
~ dela Pagerie, had been the wife of
- Alexandre Vicomte de Beauharnais,
+~na general who had fought in the
"‘(@'““-a, American Revolution. But
/A that cut little ice with the
AN powers that be in France

2

*
\_’g

r __.-r"' |-._ :-"’i -rl.:|

- -I.ll“ 3 [}

.

Jn 1794, De Beauharnais

.'}TF'.L-} :, ‘fell on dark days for,

II \S‘ '- JJ losing the Battle of
4 NI 7 2\ Mainz, he lost his head

771" M| by guill6tine in 1794. A year or so

25000 A J‘s}fmust have been sufficient for
| /| "\ Josephine's grief to subside, for
on March 9, 1796, she and
/A 'Napoleon were wed.There was
7/ /I \hardly time for an embrace
/7 [ I\l \before Napoleon took French
T /1 A S leave to lead the ltalian
© /) 1\, \Campaign.Throw in

O f _.""":Q‘-.Q!he EgyEtian Campaign
1) W7 ! ) NS (1738),
' AN "_12“;; __\a coup
' IUN T)d'etatin
© 1799, the

—" establishment of

Watson were inseparable friends
and crime-saolvers. It might be noted
that, despite Holmes' heavy use of
cocaine, his mind never seemed to
deteriorate. Whatis more —he played
a mean fiddle, whereas all Watson
ever played with was his bull pup.
After the final battle with his arch-
enemy, Professor Moriarty, Holmes
together with a tall, thin, aquiline-  tookup beekeeping. And supposedly
nosed, sharpeyed, aloof figure. Basil lives on through some Tibetan
Rathbone as t(ze cinematic avatar  secret. Watson—quien sabe?
probably deserves most of the con- 2 e —
temporary credit for establishing

Holmes as a worldwide symbol of .
cool, brilliant reasoning. Holmes’ / ,|||
constant companion and sort of _. |
Boswell was and is John H. Watson, |'
M.D., played to engaging perfection ; .
by Nigel Bruce. Holmes is thin and
angular, Watsonis plump and rotund.
Where Holmes is a paradigm of per- { 1
cipience, Watson lives in ingenuous _ '
astonishment. Holmes monastic, —. I
Watson gregarious. One icily re- oF P N g
mote, the other bubbling with kind- (NG W
ness and warmth. Speaking of odd A AN T =
couples, Arthur Conan Doyle’s con- ~ -
trasting duo must rank among the -
oddest. Uneven or odd, Holmes &

Sherlock Holmesis without a shadow
of doubt the most famous detec-
tive in the history of such fictional
creation. He is also the first consult-
ing private eye—and what an eye!
Beyond that, it is impossible to think
of a deer stalker cap, an Inverness
cape, a calabash pipe, and a magni-
fying glass without putting them

R,

a new government, The Consulate,
a concordat with the Church in
1801, and you have the picture of a
man who kept himself on the move.
Things must have looked bright on
December 2, 1804, when the cocky
Corsican was crowned Emperor,
and Josephine, by her Corsican/
French connection, became Em-
press. That was the good news.The
bad news came five years later
(1809), when Napoleon had his
marriage to Josephine brought to

a tearful close. Mo children, no
marriage. A year later our energetic
emperor cemented political alliances
by marrying Marie Louise, daughter
of Emperor Francis | of Austria.
Napoleon Il was the son of that
union. He got to be the King of
Rome for about a year after
Mapoleon | abdicated in 1814.
Josephine retired to Malmaison,

a pretty classy chateau, where she
died in 1814, Napoleon picked up the
tab on her child Eugene, from
Beauharnais, by ad:;ptlng him. He
ended his days as a duke. After
Napoleon died on St. Helena, his
remains were brought back to
France. Current address: Hotel des
Invalides, Paris.

MNotre nature est dans le mouve-
ment; le repos entier est la mort.
(We are by nature active; complete
rest is death.)—Blaise Pascal.
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