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Minimalism is about creating complete harmony and not about
making simple.

— Naoto Fukasawa
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05.11. ED‘[ 1 NAlM / Bureau Europa
29.01.2012 Avenue Céramique
Maastricht
www.bureau-europa.nl
Gedeelde Grond:
Leegstand als potentie
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KOM
OOK!

Hat zomerprogramma van
MNAIM / Bursau Europa virdt de
komende maandan plaats in
hat Sphinxpark te Maastricht.
Volg www.bureau-esuropa.nl
wvoor alle informatie,

DO
COM

The NAIM/ Bureau Europa
summer will take
place in the irx Park

Visit wiww. bursai-europa.nl
for more information.

Postcard design by Experimental Jetset
Printing by Lenoirschuring
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Don't Know Where I'm Going But | Want to Be There

Designed by Experimental Jetsat Screenprinted by SMLX [Studio HS)
Limited edition of 50 on fair-trade Earth Positive shirts

Numbered: Signed: EJ Thanks to Sophie Krier / Dawn Ray
5 c.-/ 5o
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Instead of 4R

alecture,. | | A
wemade \\/T
this shirt: '

1 10 THS STHE NODERN WORLD

-
T e . Whichrefers
A e tothisalbum
¥« W ontheleft...

Theshirtcomeswith
a 'mini-zine’ —ltwas
printedinalimited
editionof S0 pieces,
signedandnumbered
andcosts  euro.
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Stedelijk Museum Open r Stocko

\ Hechor ol
A sheet of ten stamps, displaying

onea single collage incorporating (] m
ten different artworks. Publishad
by PostML, on the occasion of the
re-opening of Stedelijk Museum
Amsterdam. Graphic design by
Experimeantal Jetsat.

* 202

Release date September 24, 2012

The full sheet can be seen at
whnasexperimentaljetset.nl/open

“De cirkutaatsie is vanzalisprakend...”
W. Sandberg, 'Open da Musea’, 1973

Posteard printed by De Raddraaier
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Spring 2012
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Launch Party 6pm Friday 19 April 2013 Courtenay Place Park Light boxes
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New York City
Transit Authority

Graphics
Standards Manual




I like design to be
semantically correct,
syntactically consistent, and
pragmatically understandable.

I like it to be visually powerful,
intellectually elegant, and
above all timeless.

Massimo Vignelli




Brooklyn Bridge
City Hall Station
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We like design
tobevisually
powerful
tellectually
2gant,

d above all
timeless.

Onelifeistoo
short for doing
everything.

i youdoil
f:(_]“l. it will
last forever.

if youcan
designone
thing, you
can design
everything.

Thelileola
gesigner I1s
a life of fight
against the
ugliness
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THE FORT WORTH ART MUSEUM




In the new computer age the
proliferation of typefaces and
type manipulations represents
a new level of visual pollution
threatening our culture. Out of

thousands of typefaces, all we
need are a few basic ones, and
trash the rest. So come and see
A Few Basic Typefaces
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Ryan Shelley 1
ras@ryanshelley.net
www.raspluse.com

Education

MFA, Graphic Design / Maryland Institute College of Art
(MICA) / Baltimore, MD / graduation, May 2011
Directors: Ellen Lupton and Jennifer Cole Phillips

Work: Graphic Design, Interactive, Screen-printing,
Alternative and Digital Photography, Video, Letterpress,
Installation, Alternative Printmaking, Activist Art, Graffiti,
Creative and Design Writing

BA, Graphic and Interactive Design / Moravian College /
Bethlehem, PA /graduation, May 2007 /56 studio credits /
3.85 GPA (summa cum laude) / Director: Anne Dutlinger

Work: Graphic Design, Performance, Installation, Video,
Alternative and Digital Photography

Honors and Awards: Comenius Scholar / Add-Venture
Program / The Zeta Psi Award (art major with strong
scholastic record, artistic achievement) / Kappa Pi (Inter-
national Honorary Art Fraternity) / Charles A. Albrecht
Memorial Award (academics and effective participation)
/Scholars Day Presenter, featured in Moravian College
Magazine, 2007 / Dean'’s List every semester
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Teaching

Instructor, Full Time / Principles of Graphic Design, Prin-
ciples of Typography / Bowling Green State University /
Bowling Green, OH / Sept 2012 to present

Lecturer, Full Time / co-teaching positions with Elizabeth
Herrmann / 2D Foundation, Interactive Foundation,
Time-Based Design, Graphic Design 1, Typography 1,
Typography 2 / Northeastern University / Boston, MA /
Sept 2011 to May 2012

Faculty Advisor/co-held with Elizabeth Herrmann /Arts
Collaborative / NEU/Boston, MA / Sept 2011 to May 2012

Alternative Printmaking / class co-taught with Elizabeth
Herrmann / adjunct / MICA / Baltimore, MD / June 2011

Graduate Teaching Assistant / Advanced Graphic Design
1, Typography 1, Electronic Media and Culture / Fall
2009 to Spring 2011 / MICA / Baltimore, MD / assist with
critiques of senior projects, teach technology, assist
with lectures, run classes, create a Letterform project

Legacy Arts and Music Camp / instructor / Standing
Rock Reservation, ND / July 2004, 2005

Drum Instructor / Lititz, PA /June 2001 to Dec 2003

Presentations

Visiting Artist / ras+e / University of South Florida St.
Petersburg / St. Petersburg, FL / Oct 2012

Alternative Printmaking Workshop / co-taught with
Elizabeth Herrmann / Morean Arts Center / St. Peters-
burg, FL / Oct 2012

Alternative Printmaking Workshop / co-taught with
Elizabeth Herrmann / Studio@620 / St. Petersburg, FL /
Sept 2012
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TE@CH presentation / with Elizabeth Herrmann / UCDA
Design Education Summit / Blacksburg, VA / May 2012

Visiting Artist / ras+e / Thinking Creatively conference /
Kean University / Union, NJ / April 2012

Alternative Printmaking Workshop / co-taught with
Elizabeth Herrmann / NEU / Boston, MA / Oct 2011

Alternative Printmaking Workshop / co-taught with
Elizabeth Herrmann / AIGA at MICA / Baltimore, MD /
March 2011

Alternative Printmaking Workshop / co-taught with
Elizabeth Herrmann / Linden Hall Boarding School /
Lititz, PA /Jan 2011

Exhibitions

Focal Point / artist / Maryland Federation of Art / Circle

Gallery / Annapolis, MD / Feb 2013

Paradox / artist / ArtLink Gallery / Art Basel Week /
Miami, FL / Dec 2012

BGSU School of Art Faculty & Staff Exhibition / artist /
Dorothy Uber Bryan Gallery / Bowling Green, OH /
Dec 2012

re:visit / ras+e solo artist / Studio@620 / St. Petersburg,
FL / Sept 2012

Wicked Games / artist / C. Emerson Fine Arts / Saint
Petersburg, FL / Aug 2012

Corrugation Nation / artist / Waterfall Arts / Belfast, ME /
Apr 2012

Northeastern Art+Design Faculty Exhibition / artist /
Gallery 360 / Boston, MA / Jan 2012

Illusion and Chemistry/juror Christopher James /artist /
Kiernan Gallery / online / Dec 2011
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Some Bodies in a Mausoleum / artist / PhilaMOCA /
Philadelphia, PA / Nov 2011

Body Language /artist / Keystone Art and Culture Center/
Lancaster, PA / May 2011

Coming Home: A Group Printmaking Show / artist /
The Infantree / Lancaster, PA / April 201

MFA Thesis Exhibition /artist / Meyerhoff Gallery / MICA/
Baltimore, MD / April 2011

GD MFA Exhibition / artist / Rosenberg Gallery / MICA /
Baltimore, MD / Nov 2010

MFA First Year Exhibition / artist / Pinkard Gallery /
MICA / Baltimore, MD / April 2010

Instant Messages / co-curator, artist / Maryland Art
Place / Baltimore, MD / Dec 2009

The Black Show / director, artist / Zeu activist art show /
Lititz, PA / March 2009

Digital Video Premiere / artist / Moravian College /
Bethlehem, PA / April 2006, 2007

Performance Art Premiere /artist / Moravian College /
Bethlehem, PA / Dec 2006, 2007

Hot Young Artists of the Lehigh Valley art exhibition /

artist / organized Moravian College’s graphic design
installation / Bethlehem, PA / Dec 2006

Published

re:visit ras+e show reviewed in Tampa Bay TImes /
Lennie Bennett / Sept 2012

TE@CH / co-writer with Elizabeth Herrmann / UCDA /
May 2012
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Graphic Design Thinking / contributor: co-designer and
co-writer for chapters about design collaboration, site
research, grafting disparate influences and mediums,
and a section on humor in design / MICA / Baltimore,
MD / Princeton Architectural Press, NY / May 2011

DesignCast on Graphic Design Thinking / published by
Print (online) / May 2011

Q+A with Rodrigo Corral / published by Metropolis
(online) / March 2010

Style Tour with Carlous Palmer / interviewed as featured
artist / CMBC Channel 75 / Baltimore, MD / Dec 2009

Paper on David Fincher's Fight Club added to course
curriculum / Women and Religion in Film class /
Moravian College / Bethlehem, PA / April 2005

Employment

Freelance Graphic Designer / recent projects include
Ready To Die independent film, cardboard posters for
MICA’s Environmental Health and Safety, identity and
promotional work for local artists and musicians /
Sept 2009-present

Residence Hall Advisor / Thaddeus Stevens College of
Technology / Lancaster, PA / Nov 2007 to July 2009 /
responsible for students in a campus dormitory at a
state school dedicated to underprivileged youth

Freelance Graphic Designer / Burgard Design Group /
Columbia, PA / Jan 2005 to Dec 2009

Graphic Designer / principal member / StudioSouth /
Bethlehem, PA / Fall 2003 to Spring 2007 / managed
large-scale, multi-designer projects, production and
printing, and developing work with clients
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Tech Assistant / Moravian College Art Department /
Bethlehem, PA / Fall 2004 to Spring 2007 / managed
a graphic design lab and a new media lab with their
associated printers, computer updates, and scanners;
helped digitize the art history department

Resident Advisor / Moravian College / Fall 2004 to
Spring 2007

Experience + Research

re:press / custom Tshirt shop / graphic design and
alternative printing process with Elizabeth Herrmann /
Feb 2013

re:type / digital type foundry / original typeface design
with Elizabeth Herrmann / contemporary modular and
monospace fonts / Feb 2013

TE@CH: Domesticating Technology in the Design Class-
room / co-written with Elizabeth Herrmann / collegiate
design tech posed as style vs. substance / Feb 2012

ras+e / design collaboration with Elizabeth Herrmann /
interdisciplinary blend of design, alternative and digital
photography, writing, video, printmaking, installation /
May 2010-present

Pessimistic Idealism thesis project / MFA Graphic
Design program / MICA / Baltimore, MD / Fall 2009 to
Spring 2011 / Exploring democratic design post-print
through designer as writer and artist. Interdisciplinary,
includes writing as process, prose and lyrics. Content
emphasizes collision as design philosophy.

RE: thesis project / MFA Graphic Design program /
MICA / Baltimore, MD / Fall 2009 to Spring 2011/ Inter-
disciplinary collaborations with Elizabeth Herrmann
(ras+e) / addresses mitigated communication mediums

Alternative Printmaking process / created with Elizabeth
Herrmann / lo-fi multiples / content draws on personal
writing and digital communication / Aug 2010-present
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Contributor / The Haiti Poster Project / Mar 2010 /
published in Graphic Design Thinking

Drummer and Songwriter / The Fibs / 2008-present

Co-founder / Zeu arts collective / Lititz, PA /Jan 2008

Betel of Britain / charity website design + photography /

Birmingham, England / June 2004, 2006, 2008

Skills

Adobe Photoshop, lllustrator, InDesign, After Effects,
Acrobat, Premiere Pro, Soundbooth, Final Cut Pro,
Soundtrack, Dreamweaver, Wordpress, HTML, CSS,
Microsoft Office, Quicktime, Font Book, Blackboard

Competitions

Adobe Design Achievement Awards semifinalist /

re:mail / Installation Design / online / April 2011

Unleash Your Yellow finalist / FOX design contest /
online / April 2009

Art of Office winner / Microsoft Office art contest /
online / March 2008
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7\9
10\16

17\18

19\22

23\27

28\29

30\31

Allati, catalogo del

padiglione ltalia

Pallucco, cataloghi 2011
Rebel Rebels 1979 — 1989,
arte e attivismo a New York

A small conversation about
things we've always wondered
about but never understood,
libro realizzato per la mostra in
triennale “Graphic Design
Worlds”

The Last Neighbourghood
Standing, progetto editoriale
di Alessandro Zuek Simonetti
Manifesto, libro realizzato per
la seconda edizione della
mostra

Circuito off, paper/catalogo per
un festival di cortometraggi
Love Mails, una raccolta di
messaggi spam ricevuti nel 2008
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« Nel tentativo di rendere evidente 1a co
ralita del dialogo e delle tante
in corso sul pagsagqio e« ull'architettura
italiana conten anea abbiamo inv
una gquarantina di auton tra studiosi, ar-
chitetti, designer, curatori e paesaggist
a produrre un lemma di duemila battu-
g circa. La nc era quella di partire
dalle pr icerche e o ssioni cultu-
ali per dare 10 n termine che rap-
nta in tema chiave del presen-
te/futuro italiano.
Il risultato & un'improbabile anto
racconto collettivo per frammen-
ti utili che ci consegna delle riflessioni
nroblematiche su cosa vuol dire
architettura e citta contempora-
i autore ha agito in totale au
nomia e con grande generosita intellet-
tuale. L'augurio e che da questa grande
ISSAND NE re filoni di discus

sione e confronto pubblico utili al dibat-

tito futuro.

ABITARE

“Far a minute there, | lost myself,
| lost myself”

Penso all'abitare non solo come esigen-
soci ma come necessita di vive-
re con un luogo e per il luogo. "Un luo-
go talmente normale da apparire come
un 'nen-lucgo’ ma propric per gu to un
modello, un paradigma per un'idea piu
ampia di paesaggio™. Da gualche anno
sono sensibile a questo lemma. Ne vedo
molte declinazioni, ma cio che mi atirae
& |'applicazione reale nei territori che
vivo e atiraverso. SoOno sempre picco-
le architetture, sono esempi minuti. Ed &
proprio il fatto di essere esill a trasmet-
termi la loro forza. Mi chiedo il perche.
Mi aiuta Henry David Thoreau:
“quando la loro vita sara altrettanto sem-
plice quanto piacevole all'immaginazio-
ne"™. Deve essere questo. Pare quasi che
il piccolo gesto riesca a definire | limiti, a
renderli immaginabili e palpabili Cio che

Lemmi

& minuto non sfugge alla nostrg atte

: Veders oo
la quotidianita, con l'abitudine Anpunty
E ¢ » normale e semplice allg

Forse per questo rig i
enare '»'||1\|11ng1||'1;!£|an. Hanng
una dimensione intima, sono |[|rjq|\||-]
l'uomo riesce a sviluppare la propnafa
miliarita in modo spontaneo, naturale «
a rivelare la bellezza di cio che g mp; n

sto, rustico, imperfetto, Sonoiil pragol.

to di una cultura materiale. E ne tragmei.

tono il valore. Sono lestimonianze di
tradizione. Sono categorie di sensibi
ordint di sostenibilita, Credo anch
la condizione minima dell'abitare d
carrispondere non solo a un occuparn
ma a occuparsi di un territorio, di ur
biente, di un paesaqqgio, instaurand
rapporto di scambio tra le parti; qualsiz
si sia la funzione

Queste piccole architetture tut-
le diverse e tutte unite dagll stess prir-
cipi costitutivi rappresentano un modek
lo, cellule staminall per una sostenibilitz
antropologica. Non deveno pil fare sfon
zi per apparire in un certo modo, tutto
diventa armonioso. Hanno a che vedar
con la storia, con la ricerca. Penso aPa
gano e Tavora, ma anche alla tradizions
giapponese, incline al piccalo per culty:
ra. Penso alla capanna e alla dignita che
ci ha narrato Giovann Michelucch Que-
sto & l'abitare che mi interessa. Quel-
lo che prove quando mi trovo di frontea
unt'architettura minima. A un abitare mi-
nimo. A un minimo abitare. Una sortad
karma architetturale. For a minule there
| lost myself, | lost myself.

Paolo Mestriner

ARCHITETTURA
POST-TERRITORIALE
La nazione & sempre meno vincolaiad
contesti politico-geografici d'elezione e
pid relazionata a quelli culturali; Sonod

Selected Works (2011)

smbiti culturali c a contenere forti for
me di appartenenza. Non si tratta di un
nazionalismo implasivo ne diffusivo. La
kulturnation ora e piuttosto la sintesi dei
liber ovimenti umani accelerati dall'alta
tecnologia che si emancipano dal proprio
territorio. ll vecchio concetto di kulturna-
tion, proprio di un popolo che condivide
fittamente sul territario cultura, tradizio-
ni, religione, architettura, & abbandona-
to, Di conseguenza il pid significativo dei
suol simbaoli, I monumento, utilizzato d
le dottrine metafisiche per consolidare il
sentimento nazionale, decade. | suoi va-
lori laici e religiosi si nebulizzano
Neppure il concetto relativista di
deterritorializzaziong” si addice piu a
guesta nuova modellazione dei fatti sto-
rici: questo e un termine che descrive
una situazione di crisi, richiede un ab-
bandono del territorio piu che una sua ri
T ta. Larchitettu-
con il post-territorio,
an un territorio separato da cio
muove al di sopra di esso, e di cui
puo anche fare a meno stabilmente. In
fondo, per certl versi, questo desiderio
dell'umanita contrassegna da tempo |'ar-
chitettura. Finora questa aspirazione e
stata relazionata a ragioni etiche: densi
ficazione, consumo di suolo, sovrappo-
polazione mondiale, ingquinamento.
Anche se timidamenlte, sia la pro
gettazione che la costruzione sul mare
di comunita (come su terre sottratte al
mare) hanno spesso eluso o sfidato il
controllo statale centralistico diventan
do fatto politico. E ormai indubitabile
che |'alta tecnologia ci consentira di se-
pararci dal territorio procedendo anche
nello spazio aereo. Le macroutopie di
Atlantropa (Sorgel), Ville Volante (Kruti-
kov), Marine City (Kitutake), Paris Spatial
(Yona Friedman), Habakkuk (Pyke), Spa-
tiovore (C ant), Walking City (Archi-
gram) sono servite come grandi narra-
zioni "letterarie”.
Larchitettura post-territoriale & il
passo ulteriore, & l'esempio compiutao,
capillare, anenimo. Larchitettura post-

Lemmi

territoriale richiede la formazione di una
forte vicinanza d'intenti spirituale, e non
piu necessarlamente spaziale. La perdi-
ta di erientamento 1 relat e il ter
ritorio non rientrera pia nell'idea di pos
50 dello state-nazione mutera in
na libera, infinita infrastruttura ter
ranno disinnes
guerre tra popoli. Il concetto s
s0.di popolo, inteso come massa umana
stera piu, Esso asso-
migliera piuttosto a un cangiante sciame
multiforme organizzato, distribuito cine
ticamente sul pianeta. Se sorgeranno ti-
ranme, velocemente saranno sconfitte
i loro imperi saranno svuotati della P

senza umana in fuga verso altre esten

L'arte, da sempre, ha instaurato un rap-
porto tra il proprio tempo e la cosclenza
che da questo si genera. L'architettura e
l'arte sono due discipline complementa
r, con finalita diverse

Nella contemporaneita, in seguito
alle rivaluzioni introdotte dalle anguar
die del Novecento, l'architettura & pene-
trata nel mondo dell’arte e l'arte in quellc
dell'architettura. In ltalia questi inter-
scambi sono stati visualizzati nei campi
del design, ma in quello del progetto pid
comunemente inteso stenta a formar
51 una condizione di strumentalizzazione
dei processi artistici.

Il nadao & capire se l'arte pud of-
frire all'architettura nuovi percorsi ide-
ativi: penso in questo alle grandi lettu-
re fatte da Alvar Aalto sull'Annuncrazione
di Cortona di Beato Angelico, o anco-
ra al modo con cui le relazioni artistiche
e guelle del progetto si fondevano nel |a-
voro di Le Corbusier, in quell'imprescin-
dibile unita tra la ricerca espressiva pit-
torica, scultorea e spaziale

L'ltalia vanta in questo un patrimo-
nio unico, su cul costantemente si e ali-
mentata la cultura internazionale. Oggi
sembra che questo patrimonio non sia
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REBEL REBELS.
ARTE E
ATTIVISMO,
NEW YORK

1979—1989.

EDITED BY:
TOMMASO
SPERETTA




Selected Works (2011)

athyismo

e al di lac

111 piL

PREMESSE
TEORICHE:
DEFINIRE L'ARTE

ATTIVISTA




Tankboys Selected Works (2011)

imbiario

v e 51 Comine




sUl rapport fra

Liberatic
Per l'o

| ’
re del 1988 Gr
lla mostre

ro, ora = il dipinto

Selected Works (2011)

i 1086
News That's Fit to Kill
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I NYC PUBLIC HOSPITALS:

| 37% OF AIDS CASES _
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Conversation

T
Do you have any other suggestions for
the future? Where and/or how should
we direct our design practice and our

th? this comir
personal growth? >

and $ntal
ana total,

LC £
| prefer drawing to talking. Drawing is ”m: en
faster, and leaves less room for lies. .~r_>¢'f_;e.'f. 3 Bg Bo
quantity Mg

AA Growth EK
Draw benefit from anything; do not get - Mk
dominated by anything but your own i
convictions. The philosophy of letting
it go reflects a considerable amount of
social unconsciousness. | have felt a
strong need to go beyond the things |
have learnt from publications, education
and professional activities. | have written
some weighty critical articles, | have
fought some unrealistic tournaments
with the world and | have developed an
almost fanatic attitude towards a rigor-
ous style and perfection in art.

ob G
f”On Gjaser
Fic KeSSE)"S

aX Kisma

5 now!

AGF
The profound sense of designing isn’t so
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Adbusters, Anthony Burrill,
Cai Shi Wei Eric, Allan
Chochinov, Delaware,
Daniel Eatock, Experimental
Jetset, Ken Garland,

Bob Gill, Milton Glaser,
KesselsKramer, Enzo Mari,
Bruce Mau, Mike Mills,
Bob Noorda, Peter
Nowogrodzki, Bre Pettis
and Kio Stark, Slavs and
Tatars, Stefan Sagmeister,
Filip Tydén and Gemma
Holt, Vignelli Associates.

Manifesto.

23
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/
FOREWORDS

L &

7

“Design and Vitality”

Pan Lusheng

9
“Design Wisdoms
from the World”
Omar Vulpinari

10
“Manifesto Wars”
Steven Heller

13
“Make Sense”
Tankboys and
Cosimo Bizzarri

117/
MANIFESTO

19
Adbusters
“First Things First
2000”

INDEX

21
Anthony Burrill
“Untitled”

21
Cai Shi Wei Eric
“ldea Innocent
Originality
Reasonable”

42
Allan Chochinov
“1.000 Words
Manifesto”

47
Delaware
“Untitled”

47
Daniel Eatock
“Mini-Manifesto”

48
Experimental Jetset
“Disrepresentation
Now!”

55
Ken Garland
“First Things First”
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FOREWORDS — 16

hold back the final result for once and move
the attention on what is usually kept out from
exhibition spaces: the work process. Because
it’s along the winding, potholed road that a
designer embarks upon every time he gets a
new job that lays the real meaning of every
project. By collecting and displaying these 21
manifestos, we want to suggest that only by
focusing on his or her own work process can
a designer fulfill his or her role in society: that
of building—or revealing—a meaning for what
surrounds us. Making sense, if you prefer.

Tankboys and Cosimo Bizzarri

Selected Works (2011)

MANIFESTO — 17

First Things First 2000,
Work Hard and Be Nice

to People, Idea Innocent
Originality Reasonable, 1.000
Words Manifesto, Worse

Is Better, Mini—-Manifesto,
Disrepresentation Now!,
First Things First, Otherwise
Forget It, Ten Things | Have
Learned, Life Is Too Short

to Spend It with Assholes,
Barcelona Manifesto, An
Incomplete Manifesto for
Growth, Humans, Credo,
The Pesto Manifesto,

The Cult of Done Manifesto,
Slavs, Obsessions, Manifesto
Generator, The Vignelli
Canon.
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PETER NOWOGRODZKI
“THE PESTO MANIFESTO”
This is the pesto manifesto; an improvised
recipe of sorts. When making pesto, here are
some things to keep in mind:
.1 Must use organic garlic if you live
in the 21st Ce.
22 Must use fresh basil from your mom
or neighbor’s garden.
5z Must use pine nuts.
. No food processing allowed.

These are important because pesto is a
delicacy that deserves to be made right.
Pasta should not be smothered in
mediocrity! Or should it?

Become inspired by mediocre productions.

»» Don’t covert production and
experimentation recipe.

52 Always leave the edges rough, so that
someone can cut themselves.

2« A photoshop’d joke is deep and meaningful.

»s Take the knife to cultural icons and
produce: produce the produce for the
recipe and destroy the recipe.

: Follow and muddy up every else’s recipe;

pun and play, annihilate and resurrect
meaning.

Keep in mind: pesto is delicious
when it's made fresh.

Selected Works (2011) 26
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BRE PETTIS AND KIO STARK
“THE CULT OF DONE MANIFESTO”

o1 There are three states of being.

Not knowing, action and completion.

2 Accept that everything is a draft.

It helps to get done.

2 There is no editing stage.
 Pretending you know what you're doing

is almost the same as knowing what you
are doing, so just accept that you know
what you're doing even if you don’t

and do it.

»s Banish procrastination. If you wait more

than a week to get an idea done, abandon it.

5 The point of being done is not to finish but

to get other things done.

ez Once you're done you can throw it away.
es Laugh at perfection. It's boring and keeps

you from being done.

e People without dirty hands are wrong.

Doing something makes you right.

» Failure counts as done. So do mistakes.
1 Destruction is a variant of done.
2 If you have an idea and publish it on the

internet, that counts as a ghost of done.

3 Done is the engine of more.

SLAVS AND TATARS
“SLAVS”

You can take the Slav out of Bulgaria,
Poland, Slovenia, Slovakia, Russia, Serbia,
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Gerrit Rietveld Academy,
Amsterdam.

KEN GARLAND
“First Things First" (1964)

Details
Written and designed
by Ken Garland.

Biography
Ken Garland completed his
studies in graphic design at
the Central School of Arts and
Crafts, London, in the 1950s.
He was Art Editor of Design
magazine from 1956—62,
when he left to establish his
own graphic design studio as
Ken Garland and Associates.
Among his many clients were
Galt Toys, Race Furniture,
Barbour Index, The Butterley
Group, William Heinemann,
Paramount Pictures, Harper
& Row, Otto Maier Verlag, The
Science Museum, Cambridge
University Press, The Ministry
of Technology, Jonathan
Cape, The Arts Council, the
Royal Parks Agency and the
Barbican Gallery.

BOB GILL
“Otherwise Forget It"
{2009)

Details
Written and designed
by Bob Gill.

Biography
American illustrator and

graphic designer, Gill has
won a number of awards,
sold illustrations to Esquire,
Architectural Forum, Fortune,
Seventeen, and The Nation
magazines and has illustrated
children's books and
designed film titles.

He attended the
Philadelphia Museum
School of Art (1948-1951),
Pennsylvania Academy
of Fine Arts (1951), City
Callege of New York (1952,
1955). In 1954 he became a
professional graphic designer
in New York City.

However, in 1960 after
an interview in a New York
hotel room for a job in
London, he moved there to
waork for Charles Hobson,

a hack advertising agency,
which was later sold to

Grey Advertising (now Grey
Global Group). In 1962, Gill,
Alan Fletcher and Calin
Forbes established Fletcher/
Forbes/Gill design studio,
the forerunner of Pentagram.
More than 100,000 copies

of the partnership’s book,
“Graphic Design: Visual
Comparisons” (Van Nostrand
Reinhold, New York 1963),
were sold.

In 1967, Gill left the
partnership and assumed
independent freelancing
again, including teaching,
filmmaking and writing
children’s books. In
1974—1975, he returned
to New York, proposed a
so-called peace monument

Selected Works (2011)
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for Times Square, directed
hardcore porncgraphic movie
“Double Exposure of Holly"
and worked with Robert
Rabinowitz on multimedia
“Beatlemania” (musical),
which ran 1977—1979 (1,006
performances) on Broadway.

Independent, unorthodox
and outspoken, he has also
designed for Apple Corps
records, Rainbow Theater,
Pirelli, Nestlé, CBS, Universal
Pictures, Joseph Losey,
Queen (now Harpers & Queen)
and High Times magazines
and the United Nations.

MILTOMN GLASER
“Ten Things | Have
Learned” (2001)

Details
Written by Milton Glaser,
designed by Tankboys.

Biography
Milton Glaser is among the
most celebrated graphic
designers in the United
States. He has had the
distinction of one-man-
shows at the Museum of
Modern Art and the Georges
Pompidou Center. In 2004,
he was selected for the
lifetime achievemnent award
of the Cooper Hewitt National
Design Museum. He was
the first graphic designer to
receive the National Medal
of the Arts award (20083).
As a Fulbright scholar,
Glaser studied with the

painter Giorgio Morandi in
Bolegna, and Is an articulate
man for the ethical
e of design. He opened
Milton Glaser, Inc. in 1974,
and continues to produce
a prolific amount of work in
many fields of design to this
day.

KESSELSKRAMER
“Untitled” (2009)

Details
Written and designed
by KesselsKramer.

Biography
KesselsKramer is an
independent international
communications agency
located in Amsterdam. It
works and has worked for
national and international
clients such as Nike, Diesel,
J&B Whisky, Oxtam, Ben,
Vitra and The Hans Brinker
Budget Hotel. He has won
numerous international
awards.

KesselsKramer comprises
thirty—eight people of eight
different nationalities and has
been in operation since 1996.
It believes in finding new
ways for brands to tell stories
using whatever media is most
relevant to their message. In
January 2008 KesselsKramer
opened a new office/shop/
exhibition space by the name
of KK Outlet in London's
Hoxton Square.
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Every girl

loves a
Big Man.
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power of
your new

tool.
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Choose Life. Choose a job. Choose a
career. Choose a family. Choose a
fucking big television, choose washing
machines, cars, compact disc players
and electrical tin openers. Choose
good health, low cholesterol, and
dental insurance. Choose fixed interest
mortgage repayments. Choose a
starter home. Choose your friends.
Choose leisurewear and matching
luggage. Choose a three-piece suite

n hire purchase in a range of fucking
fabrics. Choose DIY and wondering
wha the fuck you are on a Sunday
maorning. Choose sitting on that couch
watching mind-numbing, spirit-
crushing game shows, stuffing fucking
junk food into your mouth. Choose
rotting away at the end of it all, pishing
your last in a miserable home, nothing
more than an embarrassment to the
selfish, fucked up rats you spawned
to replace yoursell,

Choose your future.

Choose life.
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Type I

elizabetherrmann@gmail.com
Fall 2013 [Graphic Design Majors Only]
3:00-5:45 PM [office hours by appointment]

Harbor Hall

An entry into the cornerstone of graphic design, Type 1
is an exercise in fundamentals. The curriculum emphasizes
the relationship of foundational theory with digital

type applications. Students learn Adobe InDesign and
Illustrator as it relates to proper use of typographic
treatment: micro, layout, formatting, grids, context, and
meaning in relation to form. We tackle the abstract idea
of Type through the merger of digital/physical execution.

Project 1: Cropped Letterforms

Project 2: Initially

Project 3: Typographic Hierarchy

Project 4: Alternative Grids: The Photo Grid
Project 5: Type Sample Book + Poster

Project 6: Book Cover

Design Sprints: [paired with projects]

1. Re:Trace, 2. Action/Object, 3. Guide Me,
4. Exercises in Style, 5. Typographic Telephone,
6. Quick Release, 7. Experimental Lettering

Exam: Typeset a Page

All assignments, critiques, and classes* are mandatory
and participation is expected. Readings are required.

All work is due pinned up for crit at the START of class,
even i1f you're absent. Assignments will NOT be accepted
by email. Late work is NOT accepted [F]. All work may be
revised and presented on the final class during Individual
Final Crits with Before & After documentation.

Revised work will be graded and averaged with the

initial grade. Late work cannot be revised.
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