New Wave Movement



Joset Muller-Brockmann

Grid systems

in graphic design Avisual communication manual
for graphic designers,
typographers and
three dimensional designers

Raster systeme

flr die Ein Handbuch fir
visuelle Gestaltung Grafiker, Typografen und
Ausstellungsgestalter

Verlag Niggli AG
Schweiz
Flurstentum Liechtenstein



jan tschicholds

lichtbildervorirag die nﬁue typographie

am mittwoch, 11. mai 1927, abends 8 uhr, in der aula der graphischen berufsschule,
pranckhstraBe 2, am marsfeld, straBenbahnlinien: 3 (haltestelle hackerbriicke),
1, 4 und 11 (haltestelle pappenheimstralie) e der vortrag wird von ber hundert
griftenteils mehrfarbigen lichtbildern begleitet, eine diskussion findet nicht statt

freier eintritt

veranstalter:
bildungsverband
der deutschen
buchdrucker

ortsgruppe

minchen
vorsitzender:
|. lshnacker
minchan
fréttmaninger-
straBe 14c







Ausstelurey Munsihale Basel 12006, b M Now




AMSTERDAM 1928

PFALEIS VOLEENDOMND

BTAM

KANDINSKY

CROTE

FRANSCHE LITERATUUR

POULAILLE

VANIETTE

THOMPESON

ARCHITECTUWR

RIETVELD

STATIETIEK

GUMBEL

wBETT UND SOFA'™

A B L.

=DE BRLUG"

IVEMS

FABRIEHSWITOANG

vaM DER LECH

FlLMY

TER EMROLK

REFRODUCTIES

PR. Fl. 1.10
=



2 Fiat
T G S

e

™
st Bt ., B
[

el T, b, 9

Voo

o To st
sty 2LAp 190205 U

Hans Rosbaud
Geza Anda

J.8.Bach
B.Bartok
L.v.Beethoven

Tz g . i Ko









Weingart:

My Way to Tvpography Wege zur Typographie

Kerrepanrio is Fon Secnions B Efchbleh i nclin Toikas




s =f. -l"':"‘

-':-353. i S S R
i ¥
oy

-
s

L)




24.—-28.3.1981 18.
Iinternationale Lehrmittelmesse

S TUSINn Frae——..







aKking to organize my extremely

A
w’

aeas wnen | was asked to exhibit a
n ecember 1969. [ desionea

0 nougnts and fantasies
m, enti Al 1! ]
would most like

l.ﬂl':"lt -
) A0 [1OMOFrrow
R2ECOmMe Ooneé ol »







FEBRUARY







GEWEREE
MUSEU

ZURIC

Schulkunst und Volkskunst

inder deutschsprachigen
Schweiz 1548 bis 1980

“fr = r,
R T SR T T PR T S e—

:1#4P ““;i;

H'EL

KREDI Iild:“éhﬂ B R

1978779

Otrungszaiten e

10=12 weil 14— 1E| 'l.ll-r
Taghich s=17

E—E—E:-‘-":r im il B
ﬁ.... 1

- |

I-'—

=



Capiremsis STATE LSmvissiny SACEsmihTs




=

SA MITAUR TSt













S DUvET R mCturese le e riec i Y e 1T
Lo by jomiry di  |usgus 22K au Bl 1994

-
lﬁ:‘ 1 i




23 il SilEell 1! et i)

- - I —— e e—— e —————— il . o . e — ot
FOTON . NeUtron . electron . B 1 . mi] micE naARG . £ . o . mega . giga . tera . ordec =il et RN, | (SN S S B O
| T T T - R R | I t I QRS B Lo Ty’ [ e







~ en montevideo

UAVID CARSON MINI PRES EF"JT‘:"-L‘M.JI"‘J la ronda café cudadeia ez
MINI CONFERENCIA facultad de arquitectura & amigs 103

USTED

MINI FIESTA jACINTA Carlos Gardel 1123

Actisidades prafuites con localidedes lim#adas
Su apradece peiualidad,

e

DISEND DE COMUNICACION VISUAL {U4)

i Mundumac FACULTAD DE ARQUITECTIRRA (LIH)

v b STORE



Wieather Weathar Sunny, hat, hemid
| toclay and tomorrow,
Suniny

hot
ETT AT

today and tomonrow
Fair and warm tonight

Tasmpearabure ranga Fair and warrm taaspht
Today 98-75 Toamparaturg ranqtfl
Twasday 94-72 !

Today 96-75
Tuesday 94.-72
Swunny
Sunmy i

humid

B

Wiaathar

Sunny

todoy g
DOMOrEo

Fair ane wearm
bisrghit
Tamperaiung rangs
Toadny 95-75
Teosday 94-13






4AVid carSen

LU 'E"r S

-,-'l 'é g1 bl

i--.-—

-

¥ ";;:,.-t. iy, Lh













SOUF BOWAAL =
¥ LARGE PRE HURRICARE SESSION OC « ll- |'.
LOR# THEOMLY 2 0LT,




B

IR o

i




,,,,,,I_HH 'll:-—

[ g

L,_,I"-.I"LDJ'-'I. BAY. PALDS VE HI'I- CALKDF
I:I'I,'_I'l."l.l'n.ﬂ'ﬂ' M Lo ’







Michac] Larudy Ken v Mandy Birth of the ¥RAs Little Chef: big success




" BLOCH:

WOLFGANG THE COLOAS aF COINCIDEMCE

ik L

IR E 5T BEEIGH; D40 CERS0N



YALE
Ukniversity 'Y
RT

GALLERY

GALLERY



YALE
UHIYEE
ART

UHIVER
ART
SALLER




ver been bound by tradition or the way
one. He challenges the viewer to be as
thetics of the message as the message
isual language frequently involves a tran-
s characterized by fluid composition and
However, within this casual style there
 Print poster the text is grouped by size,

rson, 1996

color, and font. The title advances toward the viewer in large
green text. The day, month, and time of the presentation are
mostly in outline type punctuated by a green-filled date and
time. Additional information is in small-scale text that is regu-
larly spaced for the more important information and widely
spaced for the less important details. The result is a carefully
controlled transitional collage of texture and space.
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FOTOGRAFIKS @

An equilibrium between
PHOTOgraphy ano DESIEN through graphic expression that evolves

FROM CONTENT.

FOTOS+DESIGN BY DAVID CARS0N
e _ TEXT BY PHILIF B. MEGGS

- GINGKO PRESS
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cont.

design of widaly available magazines made him the most
prolific, most visible, and the most conspicuous design-
er of his generation,

A scientlst once tald me the working deflnition
for research Is *when | am doing what | don"t know
what I'm doing®. Carson's approach to design and
photography encompasses a similar aspect of open-
ended exploration. For the better part of two decadas,
he has steadily explored new paths, questioned past
accomplishments, and experimented with new possibil-
ities. Ome need only Iook at his layouts for surfing mag-
azrines In the early 19805 io realize that experimenta-
tion isn"t a passing stage in Carson’s caneer, but a way
of life.

Musing on his design wark, In 1936 Carson
told Print magazing: "1 didn't try to break rules. |
lacked a built-in restrictive understanding of how
things are supposed to be done. It's just that | dida't
kmow what the rules were.” 4

Carson majored In sociology and graduated
from San Diega State University in 1977, He studied

internship at Surfer Publications. Carson isa't cam-
pletely self-tasght as s often stated, for apprenticing
as a journeyman graphic designer at a magazine pub-
lishing firm is no different from the apprenticeships
used 1o educate artists from the medieval ¢ra until the
sitcond half of the ninateenth century, when more for-
mil sehooling for aspiring artists became the norm.
Just bafors the computer revolution re-formed
graphic design, Carson was catapulted to international
design promingnce as art director/designer of Baach
Colture (1989-91). This influgntial publication was fol-
lowed by Sorfer (1991-92) and Ray Gun {1992-96).
Currently he maintains an independent design office In
Mew York, designing a host of prajects including (but
mot limited to) adverticements, music wideos, posters,
publications, television commercials, and trademarks.

4Philip B. Meges, "Five Tep Dadignors Condess: "I Mever Wenl b2 Arl
Sobapll ' Priaf, Val, 80 Wa. 3, Mey/ less 1996, p. 178
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ED FELLA produced a body
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that strongly influenced
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vl thveflteenith Thework ofthe backwaard-looking hand-printess may beexcellen!
in it ey, Bt it way is il e contemporny wes: Their books ane often beautiful, bt
wilh i bomssed beauty expressive of nothing in the world in which we hagipen to live

e e e S eP T U—
J OI-IA:NN GOD BLESS COPPER, PRINTING, ANDALL OTHER REPRO-
DUCTIVE PROCESSES,WHICH ENSURE THATANY GOOD
GOEIH THING THATEXISTS CAN NEVER BE WIPED OUT.#6 o¢-0
“

The printers the biend of intefligence, of thought; he is the riend of Kberty,of freedom,
o aw invcesed, L printier s thee friend of every man who ks the friend of order—the e

of every man who can read Of all the imentions, of all the discoveries in science oran.
DI ofall the great results in the wonderful progress of mechanical encrgy and skill the prii
1evis the only prodhsct of civilbsation necessany 1o the existence of free man =0-=0-=0

Now this is what I call workmanship.There is nothing on earth more
exjuisite than a bonny book with well-placed columns of rich black

wriling in beautiful borders, and illuminated pictures cunningly
inset. But nowadays, instead of looking al books, people read them. W

INWRITERS THEWISHTOWRITE REALLY
\TAND SENETINES FORGOTTEN BUT UNCUENCHABRLE 1N MOST OF

HAS AL M5 CHARN FOR THE LITERARY MINDITRHAPS A
HA THE Al P THAT HENION FELT OO THEE AR OF THIE LD R
RIS THAT MAIE N ee e e ol e e o w8l

We learn to read, in various languages, invarious sciences; we learn’
the alphabetand letters of all manner of Books. But the place where
we are lo get knowledge, even theoretic know  is the Books
themselves!. The true University of these days is a Collection of Books,

B hiams ecind e { s gl Ehessi Lo coeale besatbv=a mislemm bty whalewe ane
abeeit i Forwe lieein e twenleth century; ket i frankbyadimit it and nol pretend ha
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DON'T KNOW MUCH ABOUT HISTORY?
don’t know much about history?

DEAD HISTORY

ABOUT DEAD HISTORY

P. Scott Makela created the typeface Dead History

for Emigre in the early 1990’s by manipulating
the vectors of two existing fonts: a traditional serif
font and the Pop classic VAG Rounded. Makela

labelled his work “100% digital.”
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